o TR

201 2Rk = BB S T E &

ARTEMPEROR AUTUMN AUCTION 2012

2013.01.13
EEYN TN R LR

Fubon National Conference Center







e 2012 Bk BB Sl i &
ARTEMPEROR AUTUMN AUCTION 2012
2 | aEsiE /| &

DALI / Modern Taiwan Art / Calligraphy and Painting

INERSRY / HhEY AUCTION
2013/1/13(H) 14:30-18:00 Sunday, January 13, 2013, 2:30pm
EIASERESZED O

Fubon National Conference Center

(Z=riro s —Ea 1082282 ) B2, No. 108, Section 1, Dunhua South Road, Taipei, Taiwan
TERRASRY / HhBh PREVIEWS

1/11 (F) 10:00-19:00

1/12 (75) 10:00-18:00
BIASKEREEZEPO
(Bl E(LEbE—ER1085:B2)

Friday, January 11-Saturday, January 12, 2013, 10:00am-07:00pm
Fubon National Conference Center
B2, No. 108, Section 1, Dunhua South Road, Taipei, Taiwan

B §EZ=H CATALOGUE DEMAND

&4t TAIPEI

BHEBMHL (BITARBRCEEIMEL34355248 ) Tel / +886 2-2775-5268
Capital Art Corporation

2F., N0.343, Sec. 4, Ren’ai Rd., Da’an Dist., Taipei City 106, Taiwan

RER (AIEHAZE—ER175810571#8 ) Tel / +886 2-2325-6688

Lee Gallery

1F, NO.10, Lane 175, Sec. 1, Da An Road, Taipei City 106, Taiwan

& TAICHUNG

RREMZEREE (BRMIEERK1558) Tel / +886 4-22084288

Da Xiang Art Space

No.15, Boguan Rd., North Dist., Taichung City 404, Taiwan

BEGER (403 BRI A 589865 ) Tel / +886 4-2371-1219
Moongallery

No.6, Lane 589, Yingcai Road., West Dist , Taichung City 403, Taiwan

=% KAOHSIUNG

BEEEMPO (SN AR =K635%81 ) Tel / +886 7-2150010

J.P. Art Center 8F,, No.63, Wufu 3rd Rd., Qianjin Dist., Kaohsiung City 801, Taiwan

gRE 7 Lisa Chang Teit RITZAU

B R A 1FREAR
Art Director Cooperation Advisor

B EFE55 AUCTION CONSULTANTS

F % &R Xiao Zhen Wang

Tel / +886 2 2658-1788 2 #101
Mobile / 0973001920

e-mail / needle469@artemperor.tw

fTFRER PAYMENT

2 3miE Raining Tseng

Tel / +886 2 2658-1788 £#100
Mobile / 0936998671

e-mail / raining148@artemperor.tw

BR¥& #2248 LOCATION

Tel / +886 2 2658-1788

Fax / +886 2 2658-5126

e-mail / art@artemperor.tw

114 B3bh A RIR [ERE T E29757612
6F., N0.297, Sec. 2, Tiding Blvd., Neihu
Dist., Taipei City 114, Taiwan

BRELER Wei Lin Chen  [BRESBEH Chi Ming Chen

el R
Legal Consultant Accounting Consultant
= FBRR# CONSUMER SERVICE

EHH Ben Pen

Tel / +886 2 2658-1788 /#4108
Mobile / 0986001697

e-mail / cece0920@artemperor.tw

B2t Jack Liao

Tel / +886 2 2658-1788 /#4106
Mobile / 0986379987

e-mail / jackliao@artemperor.tw

B4 4F Thomas Hsieh
Tel | +886 2 2658-1788 2116
Mobile [ 0973258129

e-mail / thomas @artemperor.tw
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Founded in February 2009, Art Emperor Technology & Culture Co., Ltd.(hereafter referred to as AETC)
has been committed to incorporating art into life in order to enhance the soft power of Taiwan. The
major operations of AETC include an auction of entity art and three artrelated websites. Through the
establishment of web-based media, information exchange platform as well as platforms for artwork
sales, an art industry chain is therefore founded to achieve the purposes of both popularizing art and
contributing to society.

In 2011, AETC began to engage in the auction of entity art and has so far organized 2 auctions with the
third one, scheduled to be held in the Fubon National Conference Center on January 13, 2013, now in
process of planning and preparing. Unlike the other auction companies, AETC Art Auction is the only
auction company in Taiwan that features in the auction of local artworks of Taiwan,and cooperate with
international essential art collectors. In particular, a collection of paintings by the early Taiwanese artists
are still well preserved in Taiwan; besides, a platform of both publicizing and increasing the value of
artworks is provided to enhance the impression of Taiwanese artworks on both local people in Taiwan and
also people in the whole world.
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Jig=) Stratton Foundation

for the cultural arts

The Stratton Foundation is a non-profit organization dedicated to promotion of culture and the arts. It contributes to the
pleasure of the museum-visiting public by creating and circulating exhibitions and collections of exceptional quality.

The Stratton Foundation has created this exciting world-class collection, paying homage to the great Catalan Master,
Salvador Dali. The turnkey Dali exhibit on offer by the Stratton Foundation, a specific selection of this expansive collection,
has already been seen by more than ten million people around the world, and has toured over 80 prestigious museums
and locations in the past twenty-five years. The shows have all met with great public and critical acclaim, and have
enjoyed excellent press reviews. The success of these exhibits has been due to:

-The quality of the art on display
- Dali's enduring popularity with the public
-The organizational expertise of the Foundation.

As the initiator of projects dedicated to the universal influence of Salvador Dali, the Stratton Foundation has also played
a major role in organising exhibitions jointly with various international museums and cultural institutions. The President of
the Stratton Foundation, Beniamino Levi, personally knew Salvador Dali. It was Dali himself who suggested to Mr. Levi the
setting up of museums and exhibitions around the world dedicated to his artistic genius.

Dali exhibitions invariably attract large numbers of visitors. Dali exhibitions have broken all attendance records at
international museums time and time again

Many world famous dignitaries have attended the opening evenings of the various exhibitions presented by the Stratton
Foundation, and over forty have personally written to the Stratton Foundation expressing their thanks. The former President
of France, Jacques Chirac, has written the introduction to the Stratton Foundation's French exhibition catalogue.

The Stratton Foundation continues to enjoy the support of major governmental agencies, embassies, ministries, and
ambassadors, and is recognized the world over as being a prestigious leader and organizer of exhibitions within the
world of art.

Please be aware not to confuse the Stratton Foundation with any other Foundation dealing with Salvador Dali. The
Stratton Foundation has been in existence for over twenty-five years. The Stratton Foundation has completely fulfilled its
mandate and requirements in bringing Dali exhibitions to the greater public . It is a unique organization which has no link
with any other foundation or cultural entity promoting Salvador Dali.



BENIAMINO LEVI

President of the Stratton Foundation

Beniamino Levi, President of the Stratton Foundation, is well known from his
involvement with Salvador Dali and Dali museum exhibitions. To date, he has
successfully organised over 80 critically and publically acclaimed exhibitions,
which have had over 10 million entrances.

Mr Levi knew Dali and his entire entourage . Inthe 1960’s and 70’s Mr Levi headed
one of Italy’s most prestigious galleries, the Galleria Levi on Via Montenapoleone
in Milan, where he exhibited some of the world’ s most famous artists.

It was at this time that Mr Levi held a Surrealist exhibition at his gallery and was
introduced to Dali. He frequently travelled to see Dali at his many residences in
Paris, New York and his home in Spain. Mr Levi was fascinated by some early
Dali sculptures he had found and bought from a Paris gallery, and encouraged
the Surrealist master to once more express his artistic vision in sculptural form,
commissioning Dali to create a series of bronzes based on the most famous
Surrealist images of his illustrious career.

Teit RITZAU

Teit Ritzau, Born in Copenhagen Denmark. 12th of October 1956
Education: Medical Doctor from University of Copenhagen 1983
Director and Scriptwriter from the Danish Film School 1988

Directed and produced film in the 80ties including Award Winning:
“Paradise not for sale”

Started presenting major International Exhibitions in 1989.

Started the UEG organization in 1990. UEG have now offices worldwide. This
year we will have produced nearly 400 International Exhibitions worldwide
ever since many of these Major Art Exhibitions that are featured in leading Art
Museums Worldwide.

"Salvador Dali in Taiwan"

The STRATTON FOUNDATION, UNITED EXHIBITION GROUP and MEDIASPHERE COMMUNICATIONS are proud to
present an exciting exhibition dedicated to the renowned artist and master of Surrealism, Salvador Dali. The exhibition
“Dali, Mind of Genius” is a rare collection of artworks that will delight and surprise.

Curator of the collection and President of the Stratton Foundation, Mr Benjamin Levi is an avid collector and expert of
Dali’s work. He has assembled the collection over the past forty years, carefully selecting each artwork in order to bring
various aspects of Dalf’s lifework to the public eye.

As an artist, Salvador Dali needs no introduction. He will always arouse interest, speculation, discussion and most of all,
pleasure. An exhibition of epic proportions, the visitor will take an unforgettable tour of over 350 artworks.

Visitors can admire a collection of artworks lesser known to the public which is the only one of its kind in the world,
featuring the most important and largest grouping of bronze sculptures, such as the ‘Space Elephant’ and the ‘Persistence
of Memory”. The show also displays a staggering number of rare graphics illustrating the great themes of literature, such
as ‘Alice in Wonderland’ and ‘Carmen’. Beautiful shimmering glass sculptures, Dali inspired furniture, original collages
of the mystical ‘Tarot’ and the Mae West'’s Lips sofa remind us that Salvador Dali was a multi-facetted artist who explored
a wide range of themes and materials.

In “ArtEmperor Autumn Auction, 2012” we are honored to accept the designation of the Stratton Foundation for the
cultural arts, selecting seven Dali large-scaled sculptures from the Exhibition for collectors in Taiwan to bid in the auction.
The art pieces include the Lady Godiva, Adam and Eve, the Triumphant Angel, the Snail and the Angel, the Woman of
Time, the Man with Butterfly, and the Homage to Fashion. This is the first time for exhibits with world-wide reputation to
enter into the auction market while traveling exhibition during the same time in Taiwan.
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TZENG YONG-NING (b.1978) NTS$ 32,000-52,000 YT
Flowers, sceneries of all seasons 16 EU€ 800-1,400 VALES b1
2007 US$ 1,100-1,800 2007
Ballpen, Ink, Paper RMB¥6,900-11,100 ETE B2 KK
55 x 77 cm 55 x 77 om

B EEREE

BIER » 1978FHAERBEFL - BEBHIRT
AME- B TRERRS, ~ TRE, ~ THATEE,
~ TEAG - REEANBARIREHIREEER -
BREBEROELEK  BEINAEETRELERN
B ESE - BREAMIERNAIFHES -

RERRTEREE—RENSFE  MREFHED
fofih R - BRERIBMRFRIET - (16 - IFAE
F16) BHERT - REEERINRERLR -
—E-ERENKERENGEHE - thEESELET
AR - B3R Y AEMINSAX -

Tzeng Yong-Ning was born in 1978 in Changhua, Taiwan. Tzeng's
creation, the “Future Landscape', "Native", "Wild Man Garden",
and "Wildfire" series, reveal the individuals’ observation and
emotions of the natural environment. Stone Lotus, which multiply
into the recurring circular clumps, become his usual creative
vocabulary in the future.

He depicts moves of each line with a ballpoint pen, just like
waiting for plants to pump, and the circles cycle as the operation
of the time course. In "Flowers, Sceneries of all Seasons 16", it
shows the rich and strong visual style, with every brushstroke
regularly manages the rotation of structure. The traces he leaves
on the scene, reflect the inherent elegance of the four seasons.
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PANG JIUN (b.1936)  NT$ 120,000-400,000
Bright EU€ 3,200-10,700
1999 US$ 4,100-13,800

QOil on canvas
43 x 52 cm

RMB¥25,700-85,700

YD - 1936F AN LBXAHEK - 50FEREFER
bR REBMER  18SREUBEREERE - B
SERMEARRAG R TIAR - BIARAEDR « MEIRER)E R
LSBT RED - BB Y REMEREED - R EENT
F BT AR - MRS ANRE  BEaEL
FIBEEHDREEKERE - DIIEN O FHREOTNE
B BAHSERAIBEBRASHE - SIFER
BE TEAANEERFEE, 6% -

BEHTRNEFMENIRG - AFWEBAHIN
RIENREN - RBERHTXAZLFIBRES IR
BIRNER - BEAE T RAXNWKRFERE -

) 43 x 52 cm
ki FEANAT BEY31999
1999 B 19

KR - BEEMRAA

JME ~ BN

Pang Jiun, born in 1936, came from a family of artists in Shanghai. In 1950s, he
graduated from Central Academy of Fine Art in Beijing at the age of eighteen
with an outstanding performance. He received complete and solid training at
the academy. Under the guidance of several masters, including Hsu Bei-Hong,
Lin Feng-Mian, and Liu Hai-Su, Pang developed a solid foundation of formation.
He also earnestly studied the Western classical art as well as modern art, and
absorbed the advantages of both. He uses harmonious tones and lively strokes
to create unique oil paintings with the charm of eastern freehand paintings. His
works show “Eastern humanistic expressionism.”

Pang is not restricted by the limits of traditional oil paintings. His still life paintings
possess western passion and vigor, as well as the unique atmosphere and
features which integrate Eastern literati paintings with poems. Pang successfully
creates an Eastern expressionism.
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YEH TZE-CHI (b.1957)
Orange

1990
Egg tempera, Qil on canvas
23 x 36 cm

NT$ 130,000-200,000
EU<€ 3,500-5,300
US$ 4,500-6,900
RMB ¥27,900-42,900

BEYH - 1957FERNBETCEREEE -
ERBEYN "BE, FINE AR - &
RS BEREENWERR - BEM
wERBNRE > =2L0BEBRMNER -
(B¥) RE¥®w "BA ., RIERZ
— > 1989 F B RN RMEA - {REMIE
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. 5 @AVRENZESALETHNELA
& JNEAEAHIENRT ©
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2 BOEHRAE KA LEER - BT
TRARENT EESVES KENFK
RIVHB LAV o

T

¥

1990

B H¥Y - B
23 x 36 cm

BENAT
TR BEEMREA

Yeh Tze-Chiwas bornin 1957 in the township of Yuliin Hualien
County. His “Monologue”and “Taiwan Scenery”series of still
life works are portrayals of his mind. The paintings in these
two series are realistic and contain metaphorical symbols,
showing the audience Yeh'’s inner soul. The work “Orange”
is a work in the*Monologue” series. In 1989, Yeh's father
suddenly passed away, and this caused Yeh to focus on how
life withers away. Thus the fruit peels, fallen leaves and other
object in this work are like actors performing a monologue
under the lights of the stage, resembling the marks of life.

A piece of orange takes up a large part of “Orange”. It lies
quietly on the table, and complicated texture of the fruit's
cross section has been exquisitely expressed by Yeh. The
warm light yellow color tones create a soft and lasting feeling
of condensed time. Yeh uses realistic methods to give still
life a feeling of eternity, showing his attachment to life.

17
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YANG JEN-MING (b.1962)

2005 US$ 3,100-6,900 2005
RMB¥19,300-42,900

Qil on canvas
80 x 80 cm

BB 1962 ENBERIE - UYL RBEMR
PSSR - BEEEMN AL - 1988FIREX
BT E - EAeREEESE B SINEFRERE
8- BCHERTEEENTN - BAFKT
AmEMMERNEE  5RPN TR T, R
5~ THEROKRHZRHOFED » ~ TR, RF -
IEHAIME TRARENRE . ~ TRAXL F
. TBE ) RGCH-LUE2MAIETE -
SEZTINFERERMEE - BETREAKHNE
T THETREENAOER « fifEEF1AE
B DEFAEREERE » ERARINIRE
M E AR °

NT$ 90,000-200,000 A 80 x 80 cm
Unfolded dimensional works EU€ 2,400-5,300

A BT R ENZREMA 20084E1 B
#51ZH8 YANG JEN-MING
#£1598

B« w¥ MR BEREE

Yang Jen-Ming, born in Kaohsiung, Taiwan in 1962, graduated from
Department of Fine Art oil paintings, Chinese Culture University, and
once received the Hsiung Shih Best New Artist award. In 1988 he
studied abroad in France, and held exhibitions in Taiwan, South Korea
and Chicago in succession after returning to Taiwan. Not rigidly sticking
to a fixed form, instead in Yang'’s works there are full of rational attempt
and mutation among free-spirits, since early series of the “Intellectual”,
“New Plants Grown from Black Water”, and “Rings”, to the recent creation
of "Unstable Ties" and “Pretending Moonlight" series. Contemplation is
what Yang relies on as one of his creative elements. He presents rich and
diverse pieces of works, and through the transition of different styles it
recorded the most direct feelings of the artist presently. Even not leading
a handsome life, Yang still adheres to the changed or unchanged when
he creates, he never changed his aspiration because of external factors.

B 1975 FENAETEET 0 N1996F AR
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CHANG-LING (b.1975)
The Pig-Nose Tribe
Pushing a Floral Float

2007
Qil on canvas
130 x 130 cm

NT$ 220,000-400,000
EU€ 5,900-10,700
US$ 7,600-13,800
RMB¥47,100-85,700

Iz

SR ANEYIE

AR TR T HE L
2007

H¥ - B

130 x 130 cm
FE2NEE B 2007
MENREBRIREZ

Chang Ling, born in Hualien City, Taiwan, in 1975, went to the Ecole Nationale
Beaux-Art de Bourges in France to study in 1996, came into contact with the
European contemporary art, and transferred to the Ecole National Superiur
Beaux-Art de Paris in 2000. In 2005 Chang returned from France to Taiwan, he
began concentrating on the origin from the society's point of view and developing
creative series belonging to the homeland by means of human body composition,
wherein coupling of flesh and blood, nerves and the concept in his series of
works instantly came into notice in the art circles- flesh as the starting point to
stimulate the five topics, is known as "Streaky pork series”. During residence
abroad, Chang immersed himself in structural differences in culture and ideas
between the Eastern and Western, the imagery of 'flesh" then developed into
body, skeleton, and blood. The sensual of flesh is mastered appropriately by
Chang, less Western austere smell of blood, but more of Oriental calm of Zen.

“The Pig-Nose Tribe Pushing a Floral Float” is work of Chang in 2007, which
is one from "Streaky pork series: flesh urban”. The flesh urban series express
the early intelligent civilizations on Earth, different from the previous landscape,
birds and flowers series, it performs what is happening in the current society,
and in the flesh world Chang constructs, it's not only based on the desire of
the essence and the surface, but in the hope of further critical and reflective
awareness from viewers.
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CHIU JYIAN- REN (b.1981)  NT$ 200,000-400,000 (" 112 x 194 cm

Loneliness loves to visit EU€ 5,300-10,700 SIEE Y  BAPMER T B ARTWO 2007.10
2007 US$ 6,900-13,800 2007 ENS B R EE

Oil on canvas RMB¥42,900-85,700 4% « &7

112 x 194 cm

BREZAZ 1981 HATRFR - 2000 st B A L&
RE > 2004FEENERSAILEMEEE  AERE
BEREHNRERNT - HAERR S FmmBER -
hHREABEM  AEEMERSERY  HNKE
HANME » MUAERIRAELR AR
BAE—EY 2R FYMNE RIS L&
BR - EREXRENR AREMOACENERLL
B S ErhNGER  BEABRERN T HBES
HEMLZRMNIGELHE  WRESREBHEBATASEERRE
BR[OEAL o

(REZRE) AIPE{C2007FE/ES  BBRECER
PR HIRAETER AN A BIRSEMIREE D -
MARGREHZE BTEERR - tIRARENE
BEERAEER  BEMHEEAFRAELBENG
JRAEER ©

Chiu Jyian Ren, born in Pingtung in 1981, studied at the Taipei National University
of the Arts in 2000, and immediately won the first prize of the Taipei Arts Award in
2004, became a fierce and powerful backbone among the contemporary art. His
calm creative style which is full of texture, as if the black and white photography,
employs large space of white oil on canvas, just as left-blank effect on ink and
wash painting, and replaces the photographic paper by canvas, replaces the
images with oil painting, but still presents a fuzzy, simplified reproduction of
things which used to be clear appearance in general photography. Configuration
in his works of the use of considerable white-washed with other cold-toned
colors creates a sense of alienation in space, therefore constructs a clearer
understanding for viewers of emotions shown on the screen, similar to that each
photo frames time and memories.

“Loneliness loves to visit” was Chiu’s work in 2007. Chiu is good at capturing the
fragments of a life time by means of oil painting, creating the once, present and
future stage through his acute presentation and usage of images. He believes
that what is true and what is false in the image will cause uncertainty, but any
moment itself on the picture is often a common emotional experience of human.
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CHEN CHIEN-JUNG (b.1972)  NT$ 200,000-360,000 [ 45 130 x 162 cm
Landscape 09 EU€ 5,300-9,600 Landscape 09 ~S&NEE RER
2007 US$ 6,900-12,400 2007 Landscape09 2007
Oil an canvas RMB¥42,900-77,100 4% « &%

130 x 162 cm
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PRiEZE (Landscape 09) fEMIELN—3RARSTAHIIEE
HETE - ERITERTMERFGRE - BHBNE - DKk
BEMKRIREHR - B RN EBERELN
ETRMENEEN - BRKRELR —KKBHAR
E - HEEETERKR -

Chen Chien-Jung was born in Taipei, Taiwan in 1972. He makes use
of lines with a sense of structure to evoke familiar vision of the viewers,
such as industrial machinery or type of urban architecture. Chen has
been trying to depict the ideal building space, when ambiguous
space exhibition in the scene demonstrates space landscaping to
be almost lifelike in appearance. His work is characterized by formal
rules of perspective, physical type of uncertainty, and strong linear
kinetic energy, plotted cold-toned rational space, and via continually
build-after-another-demolition ~ and  draw-after-another-eliminate
process, the memory traces are being generated, reflecting an
ongoing iterative cycle. Chen created space, yet leaves room for
imagination to the audience, he gives in the power of elaboration as a
creator, instead leaves the viewers to become directors.

Chen’s “Landscape 09" appears just as an unfinished building
blueprint, the work elements are full of sharp lines, structural steel
rigid frame, as well as heavy gray cement blocks. Under Chen’s pen
brushes, the vivid structures are filled with uncertainty, but it also
reveals a thread of temperature, to the viewers’ own imagination.
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Modern Art in Taiwan: Ton Fon Art Group / Eight Great Outlaws
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In 1956, Ton Fon Art Group was established in Taiwan by Li Chung-Sheng’s eight students, including Hsiao
Chin, Huo Gang, Wu Hau, Hsia Yang, Chen Dao-Ming, Hsiao Ming-Siem, ,Oyan Wen-Yung and Li Yuan-Chia.
The members in this group took it as their conviction to communicate avant-garde to the public and regarded
modern abstract art as the goal they would pursue. With a more liberal attitude in art creation, they attempted
to incorporate Chinese culture into their paintings, which inaugurated a new era in contemporary Chinese
painting in the 1960s. One year after the art group was founded, the members organized the first Ton Fon Art
Exhibition, in which the relationship between modern art and tradition served as the topic for discussion. Later
the eight originators of the art group were even known as Eight Great Outlaws by the renowned columnist, Her
Fan, to describe how the eight young artists stood out in the field of art with a somewhat froward attitude.

Later the eight artists played the major role in leading the development of modern art in Taiwan and made great
contributions to the development of fine art in Taiwan. As regards the artworks exhibited in the special area
this time, Hsiao Chin’s works combined both Chinese and Western philosophies, and he was also considered
to be the vanguard to urge the development of Chinese modern art in the 1950s. He was the winner of the 6th
National Literature and Art Achievement Award. Concerning Huo Gang, his works featured a certain orderliness
and displayed deep emotions, which turned the surrealistic images into implicit intelligence, while Wu Hau’s
paintings had always insisted on displaying pleasant customs, which added the Oriental mystery to his works
and provided the works with folk simplicity. Having foresight in art creations, the eight artists took the lead in the
development of art and made a monumental achievement in the process of westernization of fine art in Taiwan.
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Hsiao Chin was born in Shanghai. His father, Hiao You-Mei, was a famous musician. Growing up in such an
environment, Hsiao Chin was deeply interested in music and art, and finally chose to become an artist as his
career. He learned painting under the guidance of Li Chun-Shan. Hsiao was a co-founder member of Tong
Fang Painting Association, and one of the members of “Eight Great Outlaws.” His main exploration was on
abstract paintings, and ushered in the avant-garde trend for Taiwanese modern art circle then. He received
scholarship from Spanish government in 1959, and successively stayed in Spain, Italy, and France.

Hsiao once said, “| am not a creator, but a conveyer.” He believed the top priority of painting was to deeply
experience our life through painting, instead of focusing on the painting process. He applied western perception
of colors to express eastern philosophy, integrating Chinese calligraphy, the philosophy of Laozi and Zhuangzi,
and Zen with modern scientific theories to establish a conflicting yet harmonious creation world out of individual
thinking.
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HSIAO CHIN (b.1935)
Tandra-2

1978
Acrylic on canvas
60 x 80 cm

NT$ 300,000-500,000
EUE€ 8,000-13,300
US$ 10,300-17,200
RMB ¥64,300-107,100

i 2

Tandra-2

1978

[R5 % £
60x80cm

FRNEE HsiaoZ)
BT R SRS
KR - BEEMRAA
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HSTAO CHIN (b.1935)
La Parrione

1995-2005
Acrylic on canvas
80 x 100 cm

NT$ 420,000-800,000
EU€ 11,200-21,300
US$ 14,400-27,500
RMB ¥90,000-171,400

i &

La Parrione

1995-2005

Bma¥ &

80 x 100 cm

2RI M HsiaoZh 1995-2005
MEBMERRERES

KR - BEBMRAA
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HSTAO CHIN (b.1935)

Regeneration beginning

2000
Acrylic on canvas
100 x 150 cm

NT$ 800,000-1,500,000
EU€ 21,000-40,000
US$ 27,500-51,600
RMBY¥171,400-321,400

Cit)

HAEZIG

2000

B O¥ Em

100 x 150 cm
FHZNEME Hsiao%) —F
MEMERRRES
KR - BEEMRAA
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HSTAO CHIN (b.1935)
GB-157

1959
Oil on canvas
50 x 70 cm

NT$ 360,000-500,000
EU€ 9,600-13,300
US$ 12,400-17,200
RMBY¥77,100-107,100

E L]
GB-157

1959

HF B

50 x 70 cm

FLNATN Hsiao £ =+ + 59

Bk - B2IRRRORG/N\KRES
Exploring the Wasteland - The
Eight Highwaymen of the East 2012
FE6HE—R %82 ~ 838
ARG ERES
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HSTAO CHIN (b.1935)
Untitled

1961
Acrylic on canvas
40 x 60 cm

NT$ 200,000-300,000
EUE€ 5,300-8,000
US$ 6,900-10,300
RMB¥42,900-64,300

i &

fe et

1961

B O¥ Eh

40 x 60 cm

AN A T Hsiao ) 61

Bk : BIRTRRRIG/N\KRES

Exploring the Wasteland - The Eight Highway-
men of the Fast 2012463 —hk 5586 ~ 878
ARREMEERES
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HSIAO CHIN (b.1935)
PITTURA-CC

1959
QOil on canvas
70 x50 cm

NT$ 360,000-500,000
EU€ 9,600-13,300
US$ 12,400-17,200
RMB¥77,100-107,100

L]

fEE-CC

1959

H¥ =

70 x 50 cm

FEMNAT Hsiao 8 1 ~ T+t~ 59

Bk - B2RRRORG/N\KRES

Exploring the Wasteland - The Eight Highwaymen of
the East 201265 —hR 5580 ~ 818

MARREMERRES



FEM HO KAN

ERERRER - AREZM - M149FBERBFRE » 1950FEA I MBERBMME - NS
RAEPIT - Y BEBNDNBAHMRIAR @ 1964FEEAFAKREREIZS - ERERRBRR - XPHE
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R RIRNFE - (FrRERPEEIER

1970F5EMEAEMRERLEENERT - —HHEXAS2MRIKAIRE - —TEEMR T &M
KM MERI LA - ERRIRREZNERAY - 2ifFm (EE) @ DEEHNeRZ2RRERSE
SR o

CREEY FR5R/HER2006FFm - EENEBEPOLEMEBILHNRE  HHhTRASALIETHES - 2B
HESRIt RS - RIS o IR AT LV B IREDE -

(FIR) RIRHEM2009F1Fm - ZRAYHEEE - XM - WEANBER - BENIHERESR - B2
RNE  BZEMER - TREFEENTE @ KREQRAEE -

’

Ho Kan was born in Nanjing. Originally, his name was Ho Xue-Kan. In 1949, he came to Taiwan along with the
government of the Republic of China. In 1950, he entered the Department of Arts, Taiwan Provincial Normal School.
His teacher was Mr. Li Chun-Shan, who led him to explore geometry and abstract figures. He moved to Milan, Italy
in 1964 and has been living there until now. Thanks to the teaching and influences of his family, his works have been
influenced by Chinese calligraphy. He jumps out from the frame, pronunciation, and meaning of Chinese words.
Instead, he goes back to basic symbols and gives them meanings. After moving to Italy, his works became simple
and clear because of the influence of hard-edge arts and Spacism. His works after the 1980s were inspired by the
bell, vessel, wine vessel, and bronze objects from Shang Dynasty and Zhou Dynasty, as well as the brick, tiles, and
patterns from Han Dynasty.

The “Origin”series was created in 2006. The composition was to start from the center and then to the outer space.
In the paintings, it was like all the elements in the works can assemble with each other by themselves. By attaching
different color blocks, he had created the sense that life can be expanded and changed.

The “Development”series was created in 2009. He used symmetrical composition in the paintings. Geometry, rational
thinking and rational color block arrangement were all involved. In the works, viewers can see the eastern way of
management to the abstract or solid space. There is a sense of the quiet “Zen” and the harmonious symphony.

/¥ AT
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HO KAN (b.1932)
Abstract

1993
Ink on paper
21 x30cm

NT$ 30,000-60,000
EU€ 800-1,600
US$ 1,000-2,100
RMB ¥6,400-12,900

il

2l

i

1993

IREHLA ~ SR

21 x30cm

%4 N7 MIHO 93
MIMEERREB =

KR - BEEMERAA
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HO KAN (b.1932)
Origin-4

2006
Qil on canvas
60 x 72 cm

NT$ 240,000-400,000
EU€ 6,400-10,700
US$ 8,300-13,800
RMB ¥51,400-85,700

2l

IRz 4

2006

¥~ B

60 x 72 cm

Z 2K BT HO-KAN 2006 ZER

LA —ENRENER

Universal Eternity - Ho Kan Solo Exhibition
20114 A% —hR

MARBMEERES
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HO KAN (b.1932)
Origin-8

2006
QOil on canvas
65x91 cm

NT$ 340,000-500,000
EU€ 9,100-13,300
US$ 11,700-17,200
RMB ¥72,800-107,100

2

P28

2006

¥~ B

65 x 91 cm

FANEE HO-KAN Ef 2006

SHF A —ENRENER

Universal Eternity - Ho Kan Solo Exhibition
20114 A% —hR

ARG EHRES
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HO KAN (b.1932)
Development-3

2009
QOil on canvas
130 x 98 cm

NT$ 680,000-900,000
EU¥€ 18,100-24,000
US$ 23,400-30,900
RMB¥145,700-192,800

FE

A Z3

2009

¥ B

130 x 98 cm

2N HO-KAN ZER/I 2009
ZMIMERE Ho Kan Solo Exhibiton
2009128 % —k
ARREBNZEERES
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HO KAN (b.1932)
Untitled

1970
Oil on canvas
100 x 100 cm

NT$ 460,000-750,000
EU€ 12,300-20,000
US$ 15,800-25,800
RMB¥98,600-160,700

fme et

1970

ME ~ B

100 x 100 cm

F 2B HE HO-KAN 1970
BIRRBR-ORTT\KES
Exploring the Wasteland -

The Eight Highwaymen of the East
2012F6 HEE—hR 5566 ~ 678
ARREMEERES



HE WuHAO
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= EEHEAERNEERR -
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MENREERSE - BNRAEDRRAF (ERIARRZ) - BLUEEBZENER  HAHEN
ERWRER -

Wu Hao was born in Nanjing in 1913 and came to Taiwan from Shanghai with his relatives on a boat. He
served in the Air Force until he retired in 1971, having attained the rank of captain. When he was serving in
the Air Force, he became good friends with Hsia Yang, and they often went out together to sketch. In 1954,
Wu became a student of Li Chun-Shan, who had just opened an art studio on Andong Street, and studied
painting under him for several years. On the eve of the Chinese New Year in 1955, Wu Hao, Hsia Yang, Ouyang
Wen-Yuan, Li Yuan-Chia, Huo Kang, Hsiao Chin, Chen Dao-Ming and Hsiao Ming-Hsian established the Ton
Fon Art Group to promote modern art. The group held its first joint exhibition in 1957, and in the same year
the group officially announced its declaration, which was drafted by Hsia Yang. From that point forward, these
eight young artists were known as the “Eight Great Outlaws”. In 1975, Wu gave up on prints and started to
paint oil paintings again. His recent oil paintings have inherited the bright colors of his prints and contain
many gorgeous and resplendent colors, showing that his art style and beautiful yearning for art creation have
remained consistent throughout his life.
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WU HAO (b.1932)
Roses and fruit

2005
QOil on canvas
66 x 66 cm

NT$ 240,000-420,000
EU€ 6,400-11,200
US$ 8,300-14,400
RMBY¥51,400-90,000

R
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2005

¥~ B

66 x 66 cm

EELNELE 222005
BEEEER > 2009.1
(REFRED
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WU HAO (b.1932)
Carefree lean-on

2003
QOil on canvas
53 x 100 cm

NT$ 390,000-580,000
EU€ 10,400-15,500
US$ 13,400-19,900
RMB ¥83,600-124,300

R

Al fa

2003

R~ B

53 x 100 cm

BEENAEL 222003

M EZ R AR > 2006.3
(RE|-TEFAT) F208
Mo EERRES
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Born in Hunan, China in 1932, Hsia Yang was originally named as Hsia Zu-Hsiang. After he followed the KMT
(Nationalist Party) Government to Taiwan in 1949, he learned from the master Li Chung-Sheng for art creation.
His styles in painting changed with accumulation of experiences in life with time. While he had first contact
with oil paintings, his style in art creations was quite close to Neoclassicism. Later, being influenced by the
Age of Machinery, he attempted to first deconstruct the characters he created and then reassembled them.
During this period of time, his style in art creation featured Abstract Expressionism. Then in 1959, his artworks
were selected for the Sao Paulo Art Biennial. In 1986, he left for New York for the establishment of his studio
and therefore began the style featuring Photographic Realism. In 2000, he was the winner of the 4th National
Literature and Art Achievement Award in the category of fine arts. He was greatly interested in the exploration
of the possibility of integration of both Western and Chinese cultures. Though he was devoted to promoting
Chinese culture overseas, the keynote contained in his artworks still involved the concern over his own country.
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HSIA YAN (b.1932)
Theory of Five Elements and trigram

1992
Mix media on canvas
65 x 65 cm

NT$ 280,000-500,000
EU€ 7,500-13,300
US$ 9,600-17,200
RMB¥60,000-107,100
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Pi3EH Chen Dao-Ming

BREEM - 193V FHAERILERER @ slER SIS - /FMERE T T o 1956F 85 -
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Born in Jinan, Shandong, China in 1931, Chen Dao-Ming began his art lessons with the master Li Chung-Sheng
and later studied fine arts at National Taipei University of Education. The style of art creations of Chen Dao-
Ming can be distributed into three major stages. In the early stage he focused on the creation in sketch form,
while for the intermediate stage, he began trying the use of various materials in creation to depict the scene of
desolation caused by war. In the 1970s, Chen Dao-Ming was very active in the field of art in Taiwan. Through
being selected by Ministry of Education, he attended several international art events and was then awarded
prizes; the events included the Sao Paulo Art Biennial in Brazil, the Young Artists Exhibition of Paris in France,
and Asian International Art Exhibition in Hong Kong. After the 1990s, his style of painting underwent some
changes into the use of techniques to display fluency and a profusion of colors in artworks, the so-called third
stage. The sense of extensiveness and broadness displayed in his works in this stage could be found to be
interwoven with a strong sense of nostalgia for the past.
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CHEN DAO-MING (b.1931)
Adventurer

1959
QOil on canvas
61x90cm

NT$ 1,600,000-2,500,000
EU€ 42,600-53,300

US$ 55,000-68,800

RMB ¥342,800-428,500
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TRba#

1959

X~ BN

61 x90cm

FBZMNAE L chen 83 1959
B RR-ORTT\KRES
Exploring the Wasteland -
The Eight Highwaymen of the East
201256 A5 —hR
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Born in Nantou, Taiwan in 1936, Hsiao Ming-Siem was graduated from the Dept. of Fine Arts of National Taipei
University of Education and even engaged in the advanced study in art at Ecole Nationale Superieure des
Beaux-Arts de Paris. Hsiao began his art lessons with the master Li Chung-Sheng and was known as the
youngest and the only Taiwanese among the “Eight Great Oultlaws”. On behalf of Taiwan, he had attended the
4th Sao Paulo Art Biennial previously and been awarded the prize. Hsiao is therefore considered to be the first
artist in modern art to receive the international honor. His works feature the presentation of beautiful and poetic
characteristics through the creation of abstract ink painting. In particular, he is well versed in the manipulation
of lines in a variety of materials to produce vivid visual images.
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HSIAO MIN-HSIEN (b.1936) HSIAO MIN-HSIEN (b.1936)
Untitled #0160 Untitled #0760

1960 1960

Ink on paper Ink on paper

39x13.2cm 39x13.2cm

NT$ 200,000-300,000 NT$ 200,000-300,000

EU€ 5,300-8,000 EU€ 5,300-8,000

USS$ 6,900-10,300 USS$ 6,900-10,300
RMB¥42,900-64,300 RMB¥42,900-64,300
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HSIAO MIN-HSIEN (b.1936)
Untitled #5360

1960
Ink on paper
39 x155cm

NT$ 200,000-300,000
EUE€ 5,300-8,000
US$ 6,900-10,300
RMB¥42,900-64,300
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HSTAO MIN-HSIEN (b.1936)
Untitled #2660

1960
Ink on paper
26.5x39 cm

NT$ 220,000-320,000
EUE€ 5,900-8,500
US$ 7,600-11,000
RMB¥47,100-68,600
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4 X 5% LA OYAN WEN-YUNG

BB G \AREER - REFFHERM - FREFIEETCHRE  BRESTRMEE  TH
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Among the “Eight Great Oultlaws”, Oyan Wenyung is the first learner from the master, Li Chung-Sheng. He
is very well versed in depicting tragic themes with a feeling of sullenness and melancholy. His individualistic
style of boldness and roughness shown in his art creations is formed due to his earlier studies in the stone
inscriptions of the Han Dynasty. His earliest art creations started with the use of ink as the major material, then
followed by the use of oil paints to present the kind of works that were of the quality to be nearly rational in style.
Besides exploring the abstract quality residing in objects and subjects, he also engaged in the realization of
the human constitution. His works therefore involve the process of mundane and musical explorations.

In the painting, “ARTWORK A”, closed space is constructed only by rectangles with the strokes showing
randomness and simpleness, which readily strikes the audience as a natural wonder waiting for the explorations
by viewers.

53
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OYAN WEN-YUNG (1928-2007)
Work D

1986
QOil on canvas
50 x 65.5 cm

NT$ 200,000-300,000
EU€ 5,300-8,000
US$ 6,900-10,300
RMB ¥42,900-64,300

Wik k5 X%t

{EfD

1986

WY E

50 x 65.5cm

BRNAT X0
BRR-ORA\KRES
Exploring the Wasteland - The
Eight Highwaymen of the East
2012FF6 A% —R

2652~ 538

AR EERES
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OYAN WEN-YUNG (1928-2007 )
Work A

1986
QOil on canvas
53x73cm

NT$ 280,000-400,000
EU€ 7,500-10,700
US$ 9,600-13,300
RMB¥60,000-85,700

Wik 5 L%t

fEdA

1986

¥ B

53 x 73 cm

BRNAT X5t 86
BIRRORG/\KREE
Exploring the Wasteland - The
Eight Highwaymen of the East
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ZIUE - 1929F A NER - 1949FBHEREBITRE - FMHETE - HEH  RERFHREGIL
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Born in Guang-Xi, China in 1929, Li Yuan-Chia followed the KMT (Nationalist Party) government to Taiwan in
1949. He began his art lessons with the master Li Chung-Sheng and studied fine arts at the Dept. of Fine Arts
of National Taipei University of Education, being the classmate of Hsiao Chin and Chen Dao-Ming.In 1966,
he decided to pursue a somewhat different career path in art in Great Britain and even settled there for the
rest of his life. He is commonly known as the earliest Conceptual Artist in Taiwan for his being the vanguard in
trying a variety of materials in art creations. In the 1970s, his artworks were mainly created in an approach to
simplicity; he even experimented with the possibility of incorporating photography, poetry with fine art. In 1971,
he founded LYC Museum and Art Gallery to realize his ideal to merge together art and life. Besides advocating
the idea about Art of Toy, meanwhile, the concept that art equals both space and time was put forward by the
museum.
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LI YUAN-CHIA (1929-1994)
Untitled

print (9/11)

34.5x 47 cm

NTS$ 30,000-60,000
EU<€ 800-1,600
US$ 1,000-2,100
RMB¥6,400-12,900
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CHU WEIBOR (b.1929)
Untitled

1995
Mix media on canvas
58 x 49 cm

NT$ 80,000-150,000
EU€ 2,100-4,000
US$ 2,800-5,200
RMB¥17,100-32,100
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LI YUAN-CHIA (1929-1994)
Untitled

print (8/11)
34.5x 47 cm

NT$ 30,000-60,000
EU€ 800-1,600
US$ 1,000-2,100
RMB ¥6,400-12,900
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34.5x 47 cm

Z52 A5 Li yuan Chia {£ 8/ 11
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KAH
Jie fE

1995
BEEM
58 x 49 cm

Born in Nanjing in 1929, Chu Wei-Pai was originally named as Chu
Wu-Shun, with Wei Pai being the pseudonym in art creation. He
learned from Liao Ji-Chun and was also inspired and enlightened by
Li Chung-Sheng. He was the member of Ton Fon Art Group and also
of Modern Print Association. He was awarded Golden Cup Prize by
the Printmaking Society of R.O.C. and later, together with Li Xi Chi,
he established Print Gallery. Chu Wei-Pai was greatly inspired by
the living environment around him while creating artworks. Through
Western styles, he sought to create the works to connote Oriental
spirits. As for him, love and peace had always been the themes that
he would like to interpret by art creation. While he extensively had
contact with the Western trend of thought in art, he insisted on the
Oriental spirit displayed in his artworks. By masterly use of contrast in
art creation, he presented boundless space and the sense of rhythm
with simplicity.

ERANET BB 1995
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R EEZ4E YAN JUN-TAI

BERHENR1936FM LR - BAETEIRARNKEBESRR - EXBFOeLLEHS B - BBUAR
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Yan Jun-Tai was born in Shanghai in 1936. He is the current honorary chairman of BES Engineering Corporation. His
father was the former President Yan Jia-Gan. As a president, Mr. Yan had devoted himself in politics. However, his
passion in photography and painting and calligraphy collection has unwittingly led Yan Jun-Tai to the enthusiasm in
arts. The Yan family, which is a family of culture and arts, has always interacted with masters in the field of arts. Since
he was child, Yan Jun-Tai had watched the masters, including Huang Jun-Bi, Zhang Da-Qian, Zhao Wu-Ji, Zhu De-
Qun, when they were painting. Needless to say, Yan Jun-Tai is very familiar with painting. The “Black & White” series,
created by him in 2007, has expand the meaning of eastern and western interaction.

Yan Jun-Tai used saturated and bright colors and free painting techniques to depict the great view in spring time.
Other than presenting the seasonal view, his works also reflect the surges of emotion when painting.
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YAN JUN-TAI (b.1936)
To heaven

2010
QOil on canvas
35x 26 cm

NT$ 90,000-150,000
EU€ 2,400-4,000
US$ 3,100-5,200
RMB ¥19,300-32,100

Ja e gE
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2010

SRR~ B

35x 26 cm
BENAT &
MEITSRBERES
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YAN JUN-TAI (b.1936)

Half river into the clouds-
Comfortable entertainment78

2008
QOil on canvas
60.6 x 72.7 cm

NT$ 420,000-650,000
EU€ 11,200-17,300
US$ 14,400-22,300
RMB¥90,000-139,300

e B %
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& A 25 PE .U RONG-CHEN

RERHERGERR - affRENOFREERRE - AEARTANEMAIE - SBEMEENEM
TR » B ERBUNR TR EBEMTE © IOE20F 09t - 2011 ERBER - H#LRMFFERBILE
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Born in Pingtung, Taiwan in 1963, Lu Rong-Chen went to France in 1990 for a more advanced course of study in art
creations. During the 20 years of stay in France, the experiences that Lu Rong-Chen underwent, including feasting
his eyes on a variety of art creations in diverse forms, attending all kinds of art-related events, and coming into
contact with a lot of artists, contributed to his later being officially recognized as a full-time artist by the Government
of the French Republic. Unlike the way abstract paintings are created by most artists in which the subject is normally
simplified or reduced to its essential forms, techniques used by Lu Rong-Chen help him achieve the unique result
to display his inner feelings first by the use of presenting special light and shadow and then the use of colors and
special strokes of brush to display the changes occurring in nature. While he stayed in France, creating of abstract
paintings with his individualistic brush strokes served as the way he dealt with homesickness.

As one of his classic art creations that demonstrate heavenly spirits, the abstract painting, Forest, is created using
color contrasts, together with curvy lines and dark strong colors, to display the artist's romantic temperament and
nostalgia for the past.
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LU RONG-CHEN (b.1963 )
Forest

2011
QOil on canvas
130 x 162 cm

NT$ 520,000-900,000
EU€ 13,900-24,000
US$ 17,900-30,900
RMB ¥111,400-192,800
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2011
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508 T T HER WALASSE TING

THER - 1928FENPBUIEED - RN LG - SERHHBEA LBXBHE - 19465F T HERBEFR KX
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Walasse Ting was born in 1928 in Wuxi, Jiangsu Province and grew up in Shanghai. During his teenage years, he
studied at the Shanghai Training School of Fine Arts. In 1946, Walasse Ting moved to Hong Kong, and in 1952 he
moved to Paris in order to expand his artistic vision. In Paris, he got acquainted with CoBrA artists and exhibited
his works in the art galleries of Paris and Brussels. In 1958, Ting moved to New York to develop his art career there.
While he was in New York, abstract expressionism had a profound impact on the methods of expression in Ting’s
paintings, and this, coupled with Ting’s boldness and talent, allowed Ting to gradually develop his own vivid and
unique painting style.

Ting’'s works are filled with colorful flowers, plants and beautiful women, giving his works a strong and vivid visual
language. Walasse Ting wields the paintbrush like a sword, giving his works a flying and sudden impact, and the
rich emotions in his works are highly explosive and imply Eastern ideals. The people in his works are drawn using
ink lines, and they are accompanied by gorgeous and gaudy flowers, which is why Walasse Ting nickname is “The
Flower Thief”.
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WALASSE TING (1929-2010)
Nude

Qil on canvas

121 x 170 cm

NT$ 2,600,000-3,600,000
EU€ 69,300-95,900

US$ 89,400-123,800
RMBY¥557,100-771,300
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SALVADOR

DALI
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Born in Figueres, Spain in 1904, Dali was a prominent Spanish surrealist painter. He enjoyed equal popularity with
Pablo Picasso and Juan Miré, and the three of them were even described as the three Spanish Contemporary
Artists. Salvador Dali was regarded as an artist with the most striking changes in the twentieth century. His
prodigious talent was completely shown in his wide range of art creations, including film, sculpture, architecture,
literature, screen-writing and directing. Heavily influenced by Sigmund Freud’s psychoanalytic theory, Salvador
Dali created a lot of thought-provoking artworks with his so-called paranoiac-critical method; these works exerted
strong influence on contemporary art.
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SALVADOR DALI

Adam and Eve

Material : bronze

Technique :  lost wax process

Year : conceived in 1968 and first cast in 1984 NT$  17,569,400-21,752,600
this cast at a later date EU€  462,000-572,000

Height : 200 cm / 78.7 in US$ 604,800-748,700

Edition size : 8 plus 4 EA, 2 EF RMB¥ 3,783,500-4,684,400

Inscribed : Dali

In one exquisite artwork, Dali deftly portrays the Garden of Eden: Adam, Eve, and the serpent, as well
as the intricate tension between the three. The artist captures the very moment Eve offers Adam the
forbidden fruit. Astonished, Adam raises his hand in indecision, unsure of their fate should he relinquish
himself to the enticing temptation. In an attempt to comfort the doomed couple, aware of the heartache
that lies ahead, the serpent coils himself in the shape of a heart, reminding Adam and Eve that love
creates a whole, which is greater than the sum of its individual parts.

(REEEE) NEMRZEZNAFTREERN - EHENMERHEENFIRIISH - MEKREFRE
BEME=5MHEMNERD - BMZEEIBHRIIZEEHERETRENI X - DEEEFPEL
BEARNTF » B UFEMEE ERRNERS A - (ANEEEEBZIRZERANTR - BFE|
B RIZRAY OV @ el Ben BEFEMNDENMEE— LR EECBER O - RREEHHER
MEALGRENESTE - EARINEHFEFERIEE -

Exhibited Literature

Naples, Museo di Palazzo Reale, Dali Scultore Dali lllustratore, 1989 Robert and Nicolas Descharnes, Dali: The Hard and the Soft, Sculptures &
Genoa, Museo d’Arte Contemporanea, Dali, 1991 Objects, (Catalogue Raisonée of Dali Sculpture), Paris, 2004, illustration of
Berlin, Grosse Orangerie des Schlosses — Charlottenburg, Dali 500 another cast, p. 254, ref. 654

Meisterwerks, 1996 Beniamino Levi, Salvador Dali in Shanghai, The Shanghai Art Museum, 2009,
Palermo, Palazzo dei Normanni, Dali, 1999 illustration of another cast, pp.154 — 155

Lavardens, Chateau Lavardens, L'Univers de Dali, 2004 The Stratton Foundation Collection, Dali in the Third Dimension, Umberto
Shanghai, The Shanghai Art Museum, Salvador Dali in Shanghai, 2009 Allemandi & C., Torino, 2010, illustration of another cast, pp. 30 — 33

Cannes, Galeries Bartoux, 2010 Galeries Bartoux, Confrontation au Sommet ,Courchevel, 2010, illustration of
Courchevel, Open Air Exhibition, Confrontation au Sommet, 2010-2011 another cast, pp. 4 -5

Singapore, ArtScience Museum at Marina Bay Sands, Dali: Mind of a Genius, 2011 ArtScience Museum at Marina Bay Sands, Dali: Mind of a Genius, Singapore,
Venice, Museo di Sant'Apollonia, The Dali Universe, opened May 2011 2011, illustration of another cast, pp. 22 — 23

Taipei, The National Chiang Kai-shek Memorial Hall, Dali, Mind of Genius, 2012
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SALVADOR DALI

Homage to Fashion

Material : bronze

Technique :  lost wax process

Year : conceived in 1971 and first cast in 1984 NT$  11,180,500-13,842,600
this cast at a later date EU€ 294,000-364,000

Height : 179 ¢cm /70.5 in US$  384,800-476,500

Edition size : 8 plus 4 EA, 2 EF RMBY¥ 2,407,700-2,981,000

Inscribed : Dali

Dali’s relationship with the world of haute couture began in the 1930s through his work with Coco Chanel,
Elsa Schiaparelli and Vogue

magazine and lasted throughout his lifetime. This remarkable Venus, posing in the stance of a
‘supermodel’, has been created with a head of roses,

the most exquisite of flowers. Her face lacks definition, allowing the admirer to imagine any face he
desires. A dignified gentleman kneels, a ‘dandy’

paying homage to this twentieth-century muse.

ZERRNMER—NIEMER - FIRFEREBMBEEMREES o B19304/1A - MEESHARERNAR
ZlCoco Chanel ~ Elsa SchiaparelliFlVogue magazineZE/AE] T1E - R TR EBUEHIBIIELEE ©
CPRATERY EMNEAS#HAET » BITHIBIRE ~ B LED » BB R RNARREIRG - 2

AR E I FAMNER - FHEBRNREELY  ZEMEG OB PTG o M INE4

METANTETEA L » REVEFRH — AL BET 2R BR o
Exhibited Literature
Naples, Museo di Palazzo Reale, Dali Scultore Dali lllustratore, 1989 Robert and Nicolas Descharnes, Dali: The Hard and the Soft, Sculptures &
Genoa, Museo d’Arte Contemporanea, Dalf, 1991 Objects, (Catalogue Raisonee of Dali Sculpture), Paris, 2004, illustration of
Berlin, Grosse Orangerie des Schlosses — Charlottenburg, Dali 500 Meisterwerks,  another cast, p. 246, ref 634
1996 Beniamino Levi, Salvador Dalf in Shanghai, The Shanghai Art Museum, 2009,
Palermo, Palazzo dei Normanni, Dali, 1999 illustration of another cast, pp. 132 — 133
Lavardens, Chateau Lavardens, L'Univers de Dali, 2004 The Stratton Foundation Collection, Dali in the Third Dimension, Umberto
Shanghai, Zendai MOMA Museum, 2009 Allemandi & C., Torino, 2010, illustration of another cast, pp. 70 — 71
Courchevel, Open Air Exhibition, Dali au Sommet, 2009 — 2010 ArtScience Museum at Marina Bay Sands, Dali: Mind of a Genius, Singapore,
Singapore, ArtScience Museum at Marina Bay Sands, Dali: Mind of a Genius, 2011 2011, illustration of another cast, p. 10

Taipei, The National Chiang Kai-shek Memorial Hall, Dali, Mind of Genius, 2012
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SALVADOR DALI

Lady Godiva with Butterflies

Material : bronze

Technique :  lost wax process

Year : conceived in 1976 and first cast in 1984 NT$  14,375,000-17,797,600
this cast at a later date EU€ 378,000-468,000

Height : 167 cm / 65.7 in US$ 494,800-612,600

Edition size : 8 plus 4 EA, 2 EF RMB¥ 3,095,600-3,832,700

Inscribed : Dali

Dali, the great Surrealist master, selected the image of Lady Godiva as one of his favourites and pays
homage to her sensuous and shapely female form through the conception of this sculpture. Announcing
her arrival, butterflies not only hover around her and her noble steed, but also adorn her body as she
plays her trumpet. Lady Godiva embodies earthly beauty, whereas the butterflies depict the ethereal
otherworld.

(KRR RIR) EHFRT BREIZAMEN  BEXTERANNR - EERBMAITE
BRI MAZIMEEE - EHXBERAREADABNRREREBNET  XKBERART AR
BEFEERIE - HEEREEIENER - B T XRNEE - FERE - ARE —BAREREET
HE > TERAFKE Y RENRE - ZHAERNSE - BENEERIBRGRR  DUAERH LESE
H#HU% - SIBEBRHERSAEIR o LFHIERARE Y BIHAISE - MEIRRENRBRIZI -

Exhibited Literature

Naples, Museo di Palazzo Reale, Dali Scultore Dali lllustratore, 1989 Robert and Nicolas Descharnes, Dali: The Hard and the Soft, Sculptures &
Genoa, Museo d’Arte Contemporanea, Dali, 1991 Obijects, (Catalogue Raisonée of Dali Sculpture), Paris, 2004, illustration of
Berlin, Grosse Orangerie des Schlosses — Charlottenburg, Dali 500 another cast, p. 248 — 249, ref. 640

Meisterwerks, 1996 Beniamino Levi, Salvador Dali in Shanghai, The Shanghai Art Museum, 2009,
Palermo, Palazzo dei Normanni, Dali, 1999 illustration of another cast, pp. 130 — 131

Lavardens, Chateau Lavardens, L'Univers de Dali, 2004 The Stratton Foundation Collection, Dali in the Third Dimension, Umberto
Chateau de Pommard, Open Air Exhibition, 2009 Allemandi & C., Torino, 2010, illustration of another cast, pp. 84 — 87
Shanghai, The Shanghai Art Museum, Salvador Dali in Shanghai, 2009 ArtScience Museum at Marina Bay Sands, Dali: Mind of a Genius, Singapore,
London, Modern Masters Gallery, 2010 2011, illustration of another cast, p. 25

Cannes, Galeries Bartoux, 2010
Singapore, ArtScience Museum at Marina Bay Sands, Dali: Mind of a Genius, 2011
Taipei, The National Chiang Kai-shek Memorial Hall, Dali, Mind of Genius, 2012
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SALVADOR DALI

Man with Butterfly

Material : bronze

Technique :  lost wax process

Year : conceived in 1968 and first cast in 1984 NT$  11,180,500-13,842,600
this cast at a later date EU€  294,000-364,000

Height : 179 cm / 70.5 in US$  384,800-476,500

Edition size : 8 plus 4 EA, 2 EF RMBY¥ 2,407,700-2,981,000

Inscribed : Dali

This image of this elegant sculpture was originally designed as part of Dal’s famous Tarot series, which
was created specifically for his wife and muse, Gala. The figure of Man with Butterfly leaves the banality
of the everyday grounded world for that of the butterfly, which, being lighter will give the man wings and
help him soar to a different physical plane - one where he can shed daily worries and habitual restraint.

(BALMIK) NERREENE70OFNRATHPERERE - ZE T GalaBIREE - BFRAIMHIEERNI R KL
BESNRRBETT - RYEERNMEES - UHMEBRAINEENRESE o (BALHKR)
B EARURGIFEEFRHENED - BEADSRE - ALUER—EASEEELEFRHNAN
B o BARENSH  FFOMMEK - REALURE B ErRIENAR - KEBEHIH -

Exhibited Literature

Naples, Museo di Palazzo Reale, Dali Scultore Dalf lllustratore, 1989 Robert and Nicolas Descharnes, Dali: The Hard and the Soft, Sculptures &
Genoa, Museo d'Arte Contemporanea, Dali, 1991 Objects, (Catalogue Raisonée of Dali Sculpture), Paris, 2004, illustration of
Berlin, Grosse Orangerie des Schlosses — Charlottenburg, Dali 500 another cast, p. 252, ref. 648

Meisterwerks, 1996 Opera Gallery, Dali in Singapore, Singapore, 2006, illustration of another cast,
Palermo, Palazzo dei Normanni, Dali, 1999 pp. 22 - 23

London, County Hall Gallery, The Dali Universe, 2000-2010 Beniamino Levi, Salvador Dalf in Shanghai, The Shanghai Art Museum, 2009,
Lavardens, Chateau Lavardens, L'Univers de Dali, 2004 illustration of another cast, pp. 150 — 151

Paris, Espace Dali, 2004 The Stratton Foundation Collection, Dali in the Third Dimension, Umberto
Uppsala, Mollbrinks, 2008 Allemandi & C., Torino, 2010, illustration of another cast, pp. 96 — 97
Singapore, Open Air Exhibition, Dali in Singapore, Opera Gallery, 2006 Galeries Bartoux, Dali, The Vision of a Genius, Time Warner Center, New York,
Shanghai, The Shanghai Art Museum, Salvador Dali in Shanghai, 2009 2010, illustration of another cast, p. 55

London, Modern Masters Gallery, 2010 ArtScience Museum at Marina Bay Sands, Dali: Mind of a Genius, Singapore,
New York, Time Warner Center, The Vision of a Genius, 2010 — 2011 2011, illustration of another cast, p. 24

Singapore, ArtScience Museum at Marina Bay Sands, Dali: Mind of a Genius, 2011
Taipei, The National Chiang Kai-shek Memorial Hall, Dali, Mind of Genius, 2012
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SALVADOR DALI

Snail and the Angel

Material : bronze

Technique :  lost wax process

Year : conceived in 1977 and first cast in 1984 NT$  12,777,700-15,820,000
this cast at a later date EU€  336,000-416,000

Height : 151 cm /594 in US$  439,800-544,500

Edition size : 7 plus 3 EA,2 HC, 2 EF RMBY¥ 2,751,700-3,406,800

Inscribed : Dali

This sculpture occupies an important place in the Dalinian universe, as it is intimately connected with the artist’s
encounter with Sigmund Freud, who Dali came to regard as his spiritual father. As part of the early Surrealist movement,
Dali was surrounded by psychoanalytical influences and these ideas were strongly incorporated into his artwork. Dali
was captivated upon seeing a snail on a bicycle outside Freud’s house, and connected the snail with the image of a
human head; the head of Freud. He was also fascinated by the natural geometry of the snail’s shell, and like the egg,
the contrast of its soft interior with its hard exterior. Paradoxically then, the snail, the universal symbol of the idle passing
of time, has been given wings and is riding fluidly moving waves. A winged messenger of the gods, capable of limitless
speed, bestows the snail with the gift of motion by touching down on its back for the briefest of moments.
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FREEZNRETE - URFAMBHEEEZRAFINESE ; NMERRTEENMNRIE - DEMNERERBARE -
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Exhibited Literature

Naples, Museo di Palazzo Reale, Dali Scultore Dalf lllustratore, 1989 Franco Passoni, Dali nella terza dimensione, Milan, 1987, illustration of
Ferrara, Galleria Civica d’Arte Moderna, Dali, 1989 another cast, p. 43

Rome, Accademia Spagnola di Belle Arti, Dali Scultore Dali lllustratore, 1989 Castello Svevo, Dali nella terza dimensione, Bari, 1988, illustration of another cast, p. 32
Genoa, Museo d’Arte Contemporanea, Dali, 1991 Galerie Patrice Trigano, Dali, Paris, 1989, illustration of another cast, p. 25
Tokyo, Mitsukoshi Museum Of Art, Dali Exhibition, 1991 Museo di Palazzo Reale, Dali Scultore Dali lllustratore, Naples, 1989, illustration
Toulouse, Musée d’Art Moderne, Dali Retrospectif, 1994 of another cast, p. 32

Berlin, Grosse Orangerie des Schlosses - Charlottenburg, Dali 500 Meisterwerks, 1996 Fukuoka Prefectural Museum of Art, Dali Exhibition, Tokyo, 1991, illustration
Heidelburg, Schloss Heidelberg, Dali, 1997. of another cast, p. 75

Palermo, Palazzo dei Normanni, Dali, 1999 Stratton Foundation, Dali, Milan, 1999, illustration of another cast, p. 62
Copenhagen, Arken Museum of Modern Art, Dali, 1999 Arken Museum of Modern Art, Salvador Dali, Copenhagen, 1999, illustration
London, County Hall Gallery, The Dali Universe, 2000-2010 of another cast, p. 36

Guangzhou, Guangdong Museum of Art, Dali: A Journey into Fantasy, 2002 The Dali Universe, 2000, illustration of another cast, pp. 120 — 121

Beijing, China Millennium Monument, Dali: A Journey into Fantasy, 2002 China Millennium Monument, Dali: A Journey into Fantasy, 2002, illustration
Wuhan, Wuhan International Urban Planning Center, Dali: A Journey into of another cast

Fantasy, 2003 Seoul Arts Center, Seoul, Dali, 2004, illustration of another cast, pp. 110 - 111
Seoul, Seoul Arts Center, Dali, 2004 Robert and Nicolas Descharnes, Dali: The Hard and the Soft, Sculptures &
Mexico City, Soumaya Museum, 2008 Objects, (Catalogue Raisonée of Dali Sculpture), Paris, 2004, illustration of
Shanghai, The Shanghai Art Museum, Salvador Dali in Shanghai, 2009 another cast, pp. 241, ref. 621

Singapore, ArtScience Museum at Marina Bay Sands, Dali: Mind of a Genius, 2011 Beniamino Levi, Salvador Dali in Shanghai, The Shanghai Art Museum, 2009,
Venice, Museo di Sant’Apollonia, The Dali Universe, opened May 2011 illustration of another cast, pp. 144 — 145

Taipei, The National Chiang Kai-shek Memorial Hall, Dali, Mind of Genius, 2012 The Stratton Foundation Collection, Dali in the Third Dimension, Umberto

Allemandi & C., Torino, 2010, illustration of another cast, pp. 130 — 133
ArtScience Museum at Marina Bay Sands, Dali: Mind of a Genius, Singapore,
2011, illustration of another cast, p. 34
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SALVADOR DALI

Triumphant Angel

Material : bronze

Technique :  lost wax process

Year : conceived in 1976 and first cast 1984 NT$  12,777,700-15,820,000
this cast at a later date EU€  336,000-416,000

Height : 225 cm / 88.6 in US$  439,800-544,500

Edition size : 8 plus 4 EA, 2 EF RMBY¥ 2,751,700-3,406,800

Inscribed : Dali

So light as to transcend the earth’s gravity, angels are a lyrical expression of Dali’s world of dreams and
fantasy - in fact, Dali once said: “Nothing is more stimulating than the idea of an angel! ” From the end
of the 1940s, when the artist began weaving strong religious themes into his artworks, angels appear
frequently in his oeuvre. In this beautiful sculpture, the Dalinian angel trumpets his divine music, wings
spread, head thrown back, sending his jubilant message to all who will listen.

ENHHTEIRRE - HABRMBIRERREL - MRBEEMRE - TERELNEH TRE, - &
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RERANFRZEN R - IR RRENS R AMERNUAE © £ (BAXRE) EfFERT  TLER
REFETHINERER - SERERM - SEAREHABERINE - FU— BBV HRHAZRA
B HESEEELE @A -

Exhibited Literature

Naples, Museo di Palazzo Reale, Dali Scultore Dali lllustratore, 1989 Robert and Nicolas Descharnes, Dali: The Hard and the Soft, Sculptures &
Genoa, Museo d’Arte Contemporanea, Dali, 1991 Objects, (Catalogue Raisonée of Dali Sculpture), Paris, 2004, illustration of
Berlin, Grosse Orangerie des Schlosses — Charlottenburg, Dali 500 another cas, p. 254, ref. 652

Meisterwerks, 1996 Beniamino Levi, Salvador Dalf in Shanghai, The Shanghai Art Museum, 2009,
Palermo, Palazzo dei Normanni, Dali, 1999 illustration of another cast, pp. 152 — 1563

Lavardens, Chateau Lavardens, L'Univers de Dali, 2004 The Stratton Foundation Collection, Dali in the Third Dimension, Umberto
Mexico City, Soumaya Museum,2008. Allemandi & C., Torino, 2010, illustration of another cast, pp. 150 — 153
Shanghai, The Shanghai Art Museum, Salvador Dali in Shanghai, 2009 ArtScience Museum at Marina Bay Sands, Dali: Mind of a Genius, Singapore,
Singapore, ArtScience Museum at Marina Bay Sands, Dali: Mind of a Genius, 2011 2011, illustration of another cast, p. 35

Taipei, The National Chiang Kai-shek Memorial Hall, Dali, Mind of Genius, 2012
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SALVADOR DALI

Woman of Time

Material : bronze

Technique :  lost wax process

Year : conceived in 1973 and first cast in 1984 NT$  12,777,700-15,820,000
this cast at a later date EU€  336,000-416,000

Height : 242 cm /953 in US$  439,800-544,500

Edition size : 8 plus 4 EA, 2 EF RMBY¥ 2,751,700-3,406,800

Inscribed : Dali

Holding a perfectly formed flower and dressed in gently flowing robes, this radiant young woman bears
Dali’s most famous symbol...the melting watch, which hints at the human construction of the nature of time.
The artist allows the watch to pose the question - is beauty dependent on time, or is it eternal? The watch
alludes to the woman’s awareness that beauty can be independent of time, whether it is corporeal grace or
an ethereal rose.

(FEX) RESENER  FREKBENIIT  SERBRUBSRIENFELT - BEMNRES
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Exhibited Literature

Naples, Museo di Palazzo Reale, Dali Scultore Dalf lllustratore, 1989 Robert and Nicolas Descharnes, Dali: The Hard and the Soft, Sculptures &
Genoa, Museo d'Arte Contemporanea, Dali, 1991 Objects, (Catalogue Raisonée of Dali Sculpture), Paris, 2004, illustration of
Berlin, Grosse Orangerie des Schlosses — Charlottenburg, Dali 500 another cast, p. 250, ref. 644

Meisterwerks, 1996 Masterpieces and Beyond, Sites Unseen, Hong Kong, 20086, illustration of
Palermo, Palazzo dei Normanni, Dali, 1999 another cast, pp. 16 - 17

London, County Hall Gallery, The Dali Universe, 2000-2010 Beniamino Levi, Salvador Dalfi in Shanghai, The Shanghai Art Museum, 2009,
Lavardens, Chateau Lavardens, L'Univers de Dali, 2004 illustration of another cast, p. 128

Paris, Espace Dali, 2004 The Stratton Foundation Collection, Dali in the Third Dimension, Umberto
Venice, Galleria San Marco, 2004 Allemandi & C., Torino, 2010, illustration of another cast, pp. 172 — 173

Hong Kong, Masterpieces and Beyond, Sites Unseen, 2006 Galeries Bartoux, Dalf, The Vision of a Genius, Time Warner Center, New York,
Shanghai, The Shanghai Art Museum, Salvador Dali in Shanghai, 2009 2010, illustration of another cast, p. 61

Courchevel, Open Air Exhibition, Dali au Sommet, 2009 — 2010 Opera Gallery, Awaken your imagination in Bahrain, Dubai, 2011, illustration
New York, Time Warner Center, The Vision of a Genius, 2010 — 2011 of another cast, p. 14

Bahrain, Opera Gallery at the Bahrain Financial Harbour, 2011 ArtScience Museum at Marina Bay Sands, Dali: Mind of a Genius, Singapore,
Dubai, Opera Gallery at Dubai Mall, 2011 2011, illustration of another cast, p. 65

Singapore, ArtScience Museum at Marina Bay Sands, Dali: Mind of a Genius, 2011
Venice, Museo di Sant’/Apollonia, The Dali Universe, opened May 2011
Taipei, The National Chiang Kai-shek Memorial Hall, Dali, Mind of Genius, 2012
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SALVADOR DALI

LE BESTIAIRE DE LA FONTAINE

Date : 1974 NT$ 1,597,200-1,977,500
Technique : Original engravings, color added by pochoir ~ EU€  42,000-52,000
Paper Size : 76 x 58 cm US$  55,000-68,100
Number of Graphics : 12 of which 12 displayed here RMBY  344,000-425,900

This series of stories by La Fontaine is a 17th century reworking of the classic fables by Aesop, who
depicted human nature using a cast of animals to escape the censors. Virtues and vices are explored in
the different stories which all conclude with a moral observation. Dali adapted his style to the moral and
edifying tone of La Fontaine, and allowed his art to become limpid, transparent and crisp. The delicate
colouring of the illustrations charges the world of dreams and fantasy with new life through the workings
of Dali's surrealistic imagination.

E—RAINHANKE - KRB 1 7THCRENFRES - UBMFATAREAMLIERSIBER
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Prestigious Past Exhibitions

Kaohsiung Museum of Fine Arts, Dali: Mind of Genius, Kaohsiung, Taiwan

October 2012 — February 2013

With the participation of:

Mr. Bill LIN, General Manager, Media Sphere Communications Ltd.

Ms. Hsien-huei LIU, Deputy Director General, Tourism Bureau, Kaohsiung City Government
Mr. Jost FEER, Director, Trade Office of Swiss Industries

Mr. Che SHIH, Director General, Bureau of Cultural Affairs, Kaohsiung City Government
Ms. Pei-ni Beatrice HSIEH, Director, Kaohsiung Museum of Fine Arts

Mr. Sheng-fen LIN, President, China Television Co.

Mr. Yung-te LI, Deputy Mayor, Kaohsiung City

Ms. Li-chiung SU, Deputy Secretary-General, Kaohsiung City Government

Mr. Mark AZUA, Branch Public Affairs Officer, American Institute in Taiwan Kaohsiung Branch Office

National Chiang Kai-shek Memorial Hall, Dali: Mind of Genius, Taipei, Taiwan

June 2012 - September 2012

With the participation of:

Director General of the Spanish Embassy, Borja Rengifo

Secretario General Andrés Rodes

CEOQO of Chinatrust Commercial Bank of China, Gao, Ren-Jie

Executive Vice President of Want Want China Times Group, Xiang, Xiao-Dong

Leader of Chiang Kai-shek Memorial Hall and Exhibition Planning Group, Jian, Hui-Wen
Representative of Spanish Chamber of Commerce, Jose Luis Lamas

©Les Maltres Contemporaines
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SALVADOR DALI

Date : 1975 NT$ 2,595,500-2,975,800
Technique : lithographs from original gouaches and drawings ~ EU€  68,250-78,250
Paper Size : 64.5 x 50 cm US$  89,300-102,400
Number of Graphics : 10 of which 10 displayed here RMB¥ 558,900-640,800

These beautiful prints, based on one of Freud's later works, were engraved on gold plates and printed on
sheepskin. Dali deeply admired Freud and was highly influenced by his ideas on psychoanalysis, and often
featured Freud and his works in his art. In this text, Freud examines the nature of religion, its relationship
to his theory of the Oedipus complex, and the similarity between paternal figures and divine ones. In order
to illustrate this text, Dali intertwined erotic forms with other primitive symbolism, embracing many diverse
religious creeds, and created bold images depicting Freud's hypothetical non-Jewish Moses freeing the
Hebrew people from slavery.
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Prestigious Past Exhibitions

Kaohsiung Museum of Fine Arts, Dali: Mind of Genius, Kaohsiung, Taiwan

October 2012 - February 2013

With the participation of:

Mr. Bill LIN, General Manager, Media Sphere Communications Ltd.

Ms. Hsien-huei LIU, Deputy Director General, Tourism Bureau, Kaohsiung City Government
Mr. Jost FEER, Director, Trade Office of Swiss Industries

Mr. Che SHIH, Director General, Bureau of Cultural Affairs, Kaohsiung City Government
Ms. Pei-ni Beatrice HSIEH, Director, Kaohsiung Museum of Fine Arts

Mr. Sheng-fen LIN, President, China Television Co.

Mr. Yung-te LI, Deputy Mayor, Kaohsiung City

Ms. Li-chiung SU, Deputy Secretary-General, Kaohsiung City Government

Mr. Mark AZUA, Branch Public Affairs Officer, American Institute in Taiwan Kaohsiung Branch Office

National Chiang Kai-shek Memorial Hall, Dali: Mind of Genius, Taipei, Taiwan

June 2012 - September 2012

With the participation of:

Director General of the Spanish Embassy, Borja Rengifo

Secretario General Andrés Rodes

CEO of Chinatrust Commercial Bank of China, Gao, Ren-Jie

Executive Vice President of Want Want China Times Group, Xiang, Xiao-Dong

Leader of Chiang Kai-shek Memorial Hall and Exhibition Planning Group, Jian, Hui-Wen
Representative of Spanish Chamber of Commerce, Jose Luis Lamas

The Art Science Museum at Marina Bay Sands, Dali: Mind of a Genius, Singapore
May 2011 — October 2011 ©Art et Valeur

The Shanghai Art Museum, Salvador Dali’ in Shanghai, Shanghai, P.R. China
July 2009 — August 2009

With the participation of:

Director, The Shanghai Art Fair Culture & Art development Co.Ltd, Mr Gu Zhi Hua
Secretary-General, Shanghai Artists Association, Mr Chengi

President Eastern Shanghai International Cultural Television Group, Mr Fangjun
Vice Chairman Shanghai Artists Association, Mr Zhou Chang Jiang
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SALVADOR DALI

AFTER 50 YEARS OF SURREALISM

Date : 1974 NT$ 1,597,200-1,977,500
Technique : original etchings, hand colored EU€  42,000-52,000
Paper Size : 66 x 50 cm US$  55,000-68,100
Number of Graphics : 12 of which 12 displayed here RMBY¥  344,000-425,900

These etchings depict twelve pictorial and historic moments of particular significance in the life of the artist.
"The laurels of happiness" is set in Dali's birthplace, where he is shown with his favourite recurring symbols: the
crutch, the Spanish beans and the melted watch. In another etching, entitled "Flung out like a fag-end by the
big-wigs" Dali recalls his estrangement from the Surrealist movement in 1936. Another autobiographical event
is portrayed in "A shattering entrance to the USA" where the young Dali, soon after his arrival in New York, broke
the store windows at the Bonwitt Teller department store and hit the headlines by being arrested.

EUERe+ _EAERMRAEEREEELMEARESERNFZ] o7 The laurels of happiness” EfF{EMm
MBREENNEAN > EEEERTHMESENRRE - 06BN BT SRRMENTF& - MBI —HESD -
ks “Flung out like a fag-end by the big-wigs” ZAEFIEEIE1936FBIRE FRESRAIALRR - BE—HF
BEEARIER” A shattering entrance to the USA” - RIMUER FRIFEIEMRNIARAKR - T A ERE MR
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Prestigious Past Exhibitions

Kaohsiung Museum of Fine Arts, Dali: Mind of Genius, Kaohsiung, Taiwan

October 2012 — February 2013

With the participation of:

Mr. Bill LIN, General Manager, Media Sphere Communications Ltd.

Ms. Hsien-huei LIU, Deputy Director General, Tourism Bureau, Kaohsiung City Government
Mr. Jost FEER, Director, Trade Office of Swiss Industries

Mr. Che SHIH, Director General, Bureau of Cultural Affairs, Kaohsiung City Government
Ms. Pei-ni Beatrice HSIEH, Director, Kaohsiung Museum of Fine Arts

Mr. Sheng-fen LIN, President, China Television Co.

Mr. Yung-te LI, Deputy Mayor, Kaohsiung City

Ms. Li-chiung SU, Deputy Secretary-General, Kaohsiung City Government

Mr. Mark AZUA, Branch Public Affairs Officer, American Institute in Taiwan Kaohsiung Branch Office

National Chiang Kai-shek Memorial Hall, Dali: Mind of Genius, Taipei, Taiwan

June 2012 - September 2012

With the participation of:

Director General of the Spanish Embassy, Borja Rengifo

Secretario General Andrés Rodes

CEO of Chinatrust Commercial Bank of China, Gao, Ren-Jie

Executive Vice President of Want Want China Times Group, Xiang, Xiao-Dong

Leader of Chiang Kai-shek Memorial Hall and Exhibition Planning Group, Jian, Hui-Wen
Representative of Spanish Chamber of Commerce, Jose Luis Lamas

The Art Science Museum at Marina Bay Sands, Dali: Mind of a Genius, Singapore
May 2011 — October 2011

The Shanghai Art Museum, Salvador Dali’ in Shanghai, Shanghai, P.R. China
July 2009 — August 2009

With the participation of:

Director, The Shanghai Art Fair Culture & Art development Co.Ltd, Mr Gu Zhi Hua
Secretary-General, Shanghai Artists Association, Mr Chenqi

President Eastern Shanghai International Cultural Television Group, Mr Fangjun
Vice Chairman Shanghai Artists Association, Mr Zhou Chang Jiang

©Transworld Art
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 eaitd HUANG CHIH-CHAO
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Born in Xiamen, Fu-Jian in 1941 and later emigrated to Taiwan, Huang Chih-Chao began his painting lessons
with Lee Chung-Sheng and therefore was greatly influenced by Lee’s style. In1971, he was invited to attend
the Art Exchange Exhibition organized in the US and then settled in New York until 2011. During the period of
time he spent in the US, the Western trend of thought in art and literature was a major influence in his works;
later on, after a series of tests on the Western trend of thought in art, he resumed the Oriental philosophy and
started to incorporate the Western media of artistic creation with the qualities found in the Oriental ink painting
and calligraphy to create a unique, individualistic landscape on the canvas. Huang has always been trying to
make paintings an outlet to release the true feelings. These years, Huang Chih-Chao’s works have undergone
some major changes in which the bold and rough lines were gradually replaced by even more implicit and finer
lines that show naiveness. The "Following" was earlier pieces by Huang Chih-Chao, in which the bold and rough
strokes truly display the personality of the artist.
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HUANG CHIH-CHAO (b.1941)
Taroko Gorge

2011
Mix media on canvas
99.5 x 60 cm

NT$ 250,000-400,000
EU€ 6,700-10,700
US$ 8,600-13,300
RMB ¥53,600-85,700
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HUANG CHIH-CHAO (b.1941)
Following

1990
Mix media on canvas
97 x 94 cm

NT$ 320,000-450,000
EU€ 8,500-12,000
US$ 11,000-15,500
RMBY¥68,600-96,400
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QIN SONG (1932-2007)  NT$ 160,000-200,000 2R 57 x 77 cm

Universe EU€ 4,300-5,300 o FL2AT QinSong 94
1994 USS$ 5,500-6,900 1994 KR - BEEMRAA
Oil on canvas RMB¥34,300-42,900  spw .\ =75

57 x77cm
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Qin Song was born in Anhui Province in 1932. He majored in art at Taipei Junior
Teachers College and started practicing printmaking techniques. Afterwards,
he was under the guidance of Li Chung-Shan, and became a member of Tong
Fang Painting Association and Chinese Modern Printmaking Association. In
1960, he received the Honorary Award of Sao Paulo Art Biennial for his work
“Sun Festival”. Chin was investigated by intelligence agencies. As a result,
the “Chinese Modern Art Center”, which had been under establishment, was
embroiled in the matter and thus suspended. Afterwards, Chin moved to New
York and continued his art career there. In 1993, National Museum of History
held a “Retrospective Exhibition of Qin Song’s Works Over The Past 60 Years.”
Chin’s paintings were of minimalism and were classified abstract for his use
of geometric figures and lines.” In the work “Universe”, Chin expressed deep
spiritual and philosophic thinking, which circles implied the ongoing movement
of time and squares made the whole universe steady and calm.
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KUO JEN CHANG (b.1949)
Buddha’s Hand

1991
Mix media on canvas
63 x51cm

NT$ 100,000-150,000
EU¥€ 2,700-4,000
US$ 3,400-5,200
RMB¥21,400-32,100
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Kuo Jen-Chang was born in Lukang, Changhua. He is one of the earliest
Taiwanese artists who respond to post-modern aesthetics. He boldly collages
traditional and folk materials as well as modern and fashion symbols, and uses
rich images and strong visual effect to reflect the atmosphere and essence of
the contemporary multi-cultural society in Taiwan. In the Taiwanese art circle
where new artists and movement come out in succession, Kuo persists in easel
paintings and sticks to the uniqueness of styles and completeness of paintings.
He opens up a new and vigorous direction. In the work “Buddha’s Hand”, we
can see that Kuo is adept in using traditional figures for disposal of vivid color
blocks to present a magnificent yet strange atmosphere, forming a conflicting
impression and asks audience questions beyond the frame.

F2N T $IRE 1991 kUO JEN-
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Shiy De-Jinn was born in Sichuan Province in 1923. Inspired by Pang Xun-Qin, a famous painter who had studied
painting in France, during the period in Chengdu Polytechnic College, he started to know about Henri Matisse, Pablo
Picasso, etc. In 1943, he was admitted to National College of Art in Chongging, Sichuan, and was under guidance
of Lin Feng-Miam and Wu Da -Yu. In the meanwhile, he also associated with Zao Wou-Ki, Chu Teh-Chun, and Li
Chung-Shan. Hence, he was more determined to become an artist. Shiy went through wars and followed the R. O. C.
to retreat to Taiwan. Afterwards, he taught at Chiayi Senior High School. In the early period, being mainly influenced
by Matisse and Lin Feng-Miam, he developed a powerful style whose feature was bold and black lines. From 1962
to 1966, he went to the U. S. and Europe for further exploration of art, and was influenced by pop art, optical art, and
hard-edge art. However, he was not lost in the modern art trend of the West. Instead, he reflected on the essence
of Chinese art and Taiwanese folk art. In the late 1960s, he began exploring folk art and traditional architecture.
His works were themed on Taiwanese scenery, integrating tradition with folk culture, combining the techniques of
watercolor, ink, and oil paintings, and including the advantages of eastern and western paintings. His unique style
opened up a new dimension of Taiwanese landscape paintings.
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SHIY DE-JINN (1923-1981)
Two birds of peace

1979
Watercolor on paper
45 x 59 cm

NT$ 600,000-900,000
EU€ 16,000-24,000
US$ 20,600-30,900
RMB¥128,600-192,800
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SHIY DE-JINN (1923-1981)
Boat among the clouds

1970
Watercolor on paper
36 x 44 cm

NT$ 250,000-400,000
EUE€ 6,700-10,700
US$ 8,600-13,800
RMB ¥53,600-85,700

JETEE

R R

1970

IKF

36 x 44 cm

BRNETT BISHE 1970
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PEN TZU-CHIANG (b.1960)  NT$ 60,000-100,000 FASL 39 x 29 cm x2

Baikal (a set of 2) EU€ 1,600-2,700
2006 2010 US$ 2,100-3,400
Watercolor on paper

39 x 29 cm x2

ZAM - 1960 F HAERBILINE - AR EMRE
A RSO EE—FRKEAMFNENR - ZAR
WMEAENENL  AEREMEYER - EREF®RA
NEARY 887 RIEERAMHEEFNE - FREEX
FHINE  ESFE  WEHE - ZEREFERAR
R - AERRRERBTNIGE - TEBRERIKE
HEERHEBRENEEEY - MEEEEREIRIR
B-BRS B4 #E BE FERE - AR R
o RBEZEADBENREDOLER—B - LULEFY
ASRERSHIR - S AINEEEM - A% —RIENE
. QR A ERRBIREAIRRE

RMB¥12,900-21,400 IKF

o —4]) (KB FRRAT 532006
(AE) #R/NAT B22010

2006 2010
$E &

Born in Hsin-Dian, New Taipei City in 1960, Peng Tzu-Chiang is one
of the very few artists in Taiwan that dedicate greatly to watercolors
paintings. His distinctive style of painting displays beauty of both
intelligence and emotion. Not only does his painting suggest
poetry to the audience by showing deep feeling, but his painting
also enables the audience to enter his inner world and thought
with its infectious charm. Through the diversity of the themes in
paintings, Peng Tzu-Chiang shows his flexibility in painting by
oscillating between reality and illusion. Sketching is also one of his
fortes to display his talent for art; by rapidly executed drawing, he
demonstrates graphically an idea or an image by deft strokes.
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CHEN YANG-CHUN (b.1946) NT$ 130,000-180,000 [i[5#E K%
Ximendin EU€ 3,500-4,800 PE[YH]  55x68cm
Watercolor on paper US$ 4,500-6,200 BL2NAT
55 x 68 cm RMB¥27,900-38,600 #E - &

BRI%%E - 1946F HANEMEE - BX
REZZER - REARIEHERNE
%8 28BAXRTEERE B4
KM B~ BE o FERE
BE  BBZHBRE < JURKFE
RIFA0Z4F - R AE S PTG
BT - HEHRITRBEBA
YEKE - RIEIGE ~ BRAHY &
BE2Y - RBEEZETHREM (FAM
B]) - EWEABE - LEEZKD
HORE) - EEICTHIBER - FEMR
& EEE OBEREMLIREE o

Chen Yang-Chun, born in 1946, graduated from the National Academy of Arts.
He was a member of the review committee for Taipei Annual Arts Competition
and Provincial Student Art Exhibition. He used to teach in famous universities in
USA, Singapore, Hong Kong, and Taiwan. He has been devoted to the creation
of watercolor painting for more than 40 years. The foundations of his painting
are the theories and techniques from past to the present, and from east to the
west. He tends to have traditional eastern expressive atmosphere mixed in the
paintings of landscapes. His paintings are expressive pieces of works with
an effect as light as a perfume dispersing into the thin air and as graceful as
a fairy dancing. In the piece of early period “Ximendin”, he made ingenious
arrangement of the blank. In addition, the painting is vivid thanks to the use of
the paint’s moisture. The light color scheme of the piece is impressive and it
creates a peaceful atmosphere for the admirers.
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XU LE-QIN (b.1934) NT$ 160,000-200,000 IREEE SN
Water's Brink EU€ 4,300-5,300 1EAZ V8 66 x 104 cm
Watercolor on pape US$ 5.500-6,900 SEZNEAET
66 x 104 cm AET] : EE
RMB¥34,300-42,900 $HED -

REFTFI94FEHAENIIRFEH - BPHRB
Mg BEEELM - BIOREREAR -
MRRE ARNGENLSKE  YEE
B REHER - WEBRLUKEAEM &0
EBR B o 1981 EIRERE MM -
BENBFRUCEANSRRE  BBETH T
B WAMFER - BEPERBABHKERSD
ERRBLGKEE "SBER,  HEAS
BIKFENRESEAREY

REFFEEHBAOAM - EFEBREDH
Zit o (KB WRRERNRY - F
BT ERIIER SR FEX - RRBER
KEBBRVER  BOVARE LLEBARN
BR - WALRITHGEBARERTIENERFE -

Xu Le-Qin, was born in Zhu Cheng in 1934, Shandong. Since childhood
he received extensive and profound family education of painting and
calligraphy art, laid foundation of traditional Chinese painting. Growing
older he came to Taiwan, captivated by the high mountains, beautiful
rivers, abundance of property, he then changed his style radically,
meanwhile he started to learn watercolor, respected for nature as his
teacher, sui generis. He resided abroad in California in 1981, the beautiful
coastline and pleasant climate, aroused him the inspiration of "sea". He
won the President's Award of the Republic of China and the “Jin Jue
Award” of Chinese Watercolor Painting Society, possessed outstanding
contribution to the promotion of modern Chinese watercolor.

Xu Le-Qin used color strokes to portray the morning sunlight of the land,
and the serenity of the evening. He's adept at depicting the wonders of
nature and the consistently changing season, permeated with timeless
attractions. He as well applies the brush rendering to his painting, the
colors of the pen have a natural effect upon paper, by virtue of charm of
Chinese ink painting.
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LIN SHUN HSIUNG (b.1948) NT$ 100,000-150,000 AR e e IKFAEAR
Untitled EU€ 2,700-4,000 4 H 51 x74cm
Watercolor on paper US$ 3,400-5,200 BENAET
51x 74 cm

RMB¥21,400-32,100

MIELE - 1948FEARABEFRE » 1972618
PR BB ST REEZE - 1£1975-76F &R
BIEXESEEMRX o MIRELUKERE
ZAMEEN  ERRAREVIRERZE8
BEFE EEMNEMSERNEFTERE
IMEZ  HERENEEREERENE
RRIE s BBERAE - AlEN EBRARE
BEABYZA > ERe/NTORENTEE
B R RAENILKESEREMRE
BIER -

PRIRHEE DR KRR T+ 4 - 35 T
KM RBEGEER B - (HEE)
ERREBTHNEMEEN MRS - B
ERIEREUAFEENFTERITTRER
JIKENER - ME—HEBH OREM
ILEFHIRFR

Lin Shun-Hsiung was born in Pingtung, Taiwan in 1948. He
graduated from the Art Department of Fu Hsing Kang Collage in
1972. In 1975-76, he was awarded the National Army Literature
and Art Golden Award twice. His entire artworks combine the
texture and techniques of western painting and the profound
Zen of oriental ink painting, forming a uniquely solid and
concise artistic style. He depicts his feeling about and profound
observation of the vicissitudes of life and the passage of time
with earth scenes and creatures that are rich in artistic charm
or detail. The flows of emotions through these paintings are
sincere, like a brisk, elegant and quiet poem, which help calm
the mind of the readers and reveal the deep hidden artistic
concepts and emotions of the artist.

Lin has been concentrated on watercolor creation nearly for
four decades, harnessing freely the techniques to perform
"'nature of water". "Untitled" portrays the artistic and tremendous
land view, while the overall creative style blends Zen spirit of
Chinese ink, with material and techniques of Western painting,
just as one after another the fresh, genteel and serene poems.
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Flower

1992
QOil on canvas
35x 24 cm

NT$ 300,000-400,000
EUE€ 8,000-10,700
US$ 10,300-13,800
RMBY¥64,300-85,700

RN

1t

1992

HE ~ BN

35x24 cm

B2HAT 92.CHANGY
MEMFREREETHS

SREME - 1914FENEE - —ERIFKRIE - BRIEZMRT  REETUENTEMERMNER - thE
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PRAMTEIK, ~ TR&EE BR  RRIMOABRERSMEBEFEBAFETHIOE - HEI76RMRE]
B3R REERENZC/EEELNPNOE RN - LLERZIHIERR L ERRES o

(TE) —1ERIRZFIERIAER - BReREd  REFZHERNEN - (BEEBAR) ARREELER
HRHENESZF - MRAFNRELM - EENESREBmEEER  £EHR -

CHANG YI-HSIUNG (b.1914)
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CHANG YI-HSIUNG (b.1914)  NT$ 180,000-240,000 R 19 x 26 cm

Scenery of Southern Taiwan gy e 4.800-6,400 TG #4274 CHANG.Y.90
1990 US$ 6,200-8,300 1990 MM IR REE R
Oil on canvas RMB ¥38,600-51,400 NEEANE: Vit

19x 26 cm

Chang Yi-Hsiung was born in Chiayi in 1914. He led a vagrant life and was one of the most legendary artists. His brush
strokes were strong and his composition was rigorous. In his paintings, every still object, scenery, and figure was a piece
of evidence of his existence. His early works were of darker tones with black and bold lines. Hence, he was called an artist
of “Oriental Fauvism” by the Japanese painting circle. The paintings reflected his struggle against poverty for realizing
the dream as an artist. As he finally settled in Paris at the age of seventy-six, he used white blocks to replace gloomy
black lines and outlined objects with strong bold lines. Chang said, “I love to follow my individuality to make choices, and
change forms and colors.” The brush strokes in his recent landscape paintings showed his experiences of vicissitudes
yet revealed his sharp observation. The coloring was natural and powerful, seeming unorganized yet effectively orderly.
The painting “Flowers” is his recent work. The bright color blocks expressed the joy of spring. Another painting “Scenery
of Southern Taiwan” was his classic landscape painting during the period in Taiwan. The orderly bright color blocks make
the rural scenery vivid and lively.
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CHEN YIN-HUI (b.1931) NT$ 120,000-200,000 I 25 31 x 40 cm NTS$ 320,000-460,000 [ gR¥E 50 x 60.6 cm
. . . . CHEN YIN-HUI (b.1931)
Taipei Confucius Temple EU€ 3,200-5,300 & AbFLE ZZNAT Y.CHEN 77 The monkey EU€ 8,500-12,300 =Y FRAT $RCHEN 91
B - SRR EMEE
1977 USS$ 4,100-6,900 1977 o1 US$ 11,000-15,800 1991 g% : RIS A
. IREEE FH=X HIESF 408
Oil on canvas RMB¥25,700-42,900 S« B o RMB¥68,600-98,600 S~ B Kﬁﬁﬂﬁii% %:H RIEREEE
31 x40 cm lon canvas BB R OMREE
50 x 60.6 cm
WRIRNE - 19314 N TS BYERBHEERIHM - &PZE|IRE  'Taipei Confucius Temple', work of Chen Chen Yin-Hui, born in 1931 in Chiayi. Chen loves sketching since his childhood. Enlightened by Mr. Wu Xue-Rang during
SEEPTENS » BEARIEE AL R BmENR » REBPEESFIZEE  in 1977, cleverly laying red, green colors high school, Chen used to practice water color painting, sketching, and traditional Chinese painting after class. He
MRS « B  WEH B2 RS EMER o 1957 onlthe canvas,hwigh -|S;~“d andh profound]c gra}dua?edl fgm ttcw; Delz)alrt?entl_(?f Agi l(\iitionir;l'aiwg; NorSa.I UnivSersit_?/. _Ars a studlent, he v:]as edifizdh'byr;nany senior
o AEEITARAGEITOR | LN WA TARRE Ve S Do s 4 0e con o g S s e o e e
VEER o RIZFERMIHREER ~ BB - HEE o . iy . ' " . L ' o
ijézfﬁ 1 BERBRFRN I HREAR  RIBURIEZH - LEEH of near, middle and distant vision, presents is not only what people see on the small canvas. Instead, it is about romance and rationale; it is a crazy and careful journey.
R © us harmonious feelings of the unadorned In his works, he also applies the dimensional concept of Cubism, the imaginative space of Surrealism, and the composition
and tranquility. and musicality of abstract art.

(EdbslEE) RERBE1977H/Em - DAL ~ M EHERNER
£ REEENER - HREVYREREEZRO - MEULTIERHIRETS
X 2ERFE  mFFAENR
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LIU CHI-WEI ( 1912-2002)
Peep

Mix media on canvas
49 x 37 cm

NT$ 220,000-300,000
EU€ 5,900-8,000
US$ 7,600-10,300
RMB ¥47,100-64,300

PIH AR

A
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49 x 37 cm

BERET H—X 7 {— 7 X\ v
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M EE SR OMRE S

IR 884 B B B 2Ty
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ML~ BT - FHRMIERETEREMEE - AILES 'SBEESE | <8 - BENE - 2 EEMRTHNERRLE - AT
ABREABINARRTIRAGE « #iFE « JFEE 280 IBEAED - REFIFSFHNRERID: - YESREMEIRE
RAEIRIZEE L - FR¥ ENEXBRAMEAZEENRIGZMAIFESR - BRIULRE - ARAENER  WERAGER
RgEzRX -

BIBETH M EREMIERE - BRY BERIMRE SN - BEELURRARGE - HEBYNERABRERENEE - (4
MY ENRLARERNERDEHIVEIZRE - (FE) ARMRBZIERNER - REENRECNENER -

061

LIU CHI-WEI ( 1912-2002 )
Red fox

2002
Mix media on canvas
48 x 34 cm

NT$ 260,000-320,000
EU¥€ 6,900-8,500
US$ 8,900-11,000
RMB¥55,700-68,600

S H {5

A0

2002

BEEM

48 x 34 cm
BENAET H—X - {— 7 X\
vigs ||

Blik © EHERYTHOHAR 20074F
BIEEELE 22622780
eGP MRES

Liu Chi-Wei is an artist, an adventurer, and a cultural study scholar. For the purpose of studying the original of modern arts, he had
travelled deep into the aboriginal tribes in many places including Taiwan, Vietnam, Philippines, Borneo, New Guinea, and Solomon
Islands, etc. He contributes his research results to national research institutes. He deserves the name of the father of modern painting
in Taiwan. People in Taiwan admire Liu’s works and Liu is respected by them as an old urchin in the field of arts. Through his semi-
abstract art pieces, he uses his imagination to simplify and change the real world into wonderlands of originality and innocence. In
his paintings, he often includes the idea of preservation of culture and ecosystem and the figures of human, animals, and plants. His
paintings are decorative, blended, harmonious, and humorous. He believes in “philosophy of wild,” which indicates his born-again life
experience after tough, poor life and that he remains to be optimistic and innocent like a child.
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PAN CHAO-SEN (b.1938)  NT$ 480,000-600,000 TR 75 80 x 116.5 cm

The smell of coffee EU€ 12,800-16,000 Ik #FAMNAT CHAUR-SEN1995

1995 US$ 16,500-20,600 1995 Bk R ERHR, 20;051 2R
Qil on canvas RMBY¥102,800-128,600 Y - B AR O BB HEEE 2000
80 x 116.5 cm BI7H

FEFARR 0 1938F HANMTERRAR - X%
MEMBIRE BE LBATER - BRaE
PRESR  BERARREMEE - 1992
FRRFEE B IR B R EE
BRALFERERETEITENER RS
BoFAREWE - STEMNZA > B8
BENEXAE  KABEREDAREBFENL
HEIR o FH ALRBEAREE TN
KXREFTRFVH—REBZNERE » ETR
BEENLARMGHAEEHENBAIRZY
RZ o (WIDFE) HgERILBRNDL
ERPAEHMAERNRE  ERECRES
5 BRHBEBNES - RIIMES -

MiZREEREE

Pan Chao-Sen was born in Jianshi, Xinchu, in 1938. Inspired by his art
teacher, Xiao Ru-Song, Pan entered the field of arts. He is a painter from
the middle-age generation of artists in Taiwan and he has received many
honors related to arts.

In 1992, Pan received Best Achievement Medal, Salon des artist Francais.
He is good at transforming life experience into poetic color and shape
on canvas. Pan Chao-Sen typically impressed people by his paintings
of women. The women in his works may close their eyes, have no mouth,
or have fleshy figures. He uses strong, thick, dark colors, mixed poetic
sense into the color and shape of the figures. Many people believe that
the women’s images in Pan’s paintings were inspired by a relationship,
which happened in his adolescence and didn't get to continue. Women
with no mouth bring strong impact and, at the same time, leave space
for the viewers to have more imagination about them. These are Pan’s
representative works. “The Smell of Coffee”is a classic work of woman
without mouth from Pan. In the paintings, young ladies immerse themselves
in their own thoughts. Their shyness creates a gentle atmosphere. He used
dark blue for background, making the artwork as deep and melodious as
a delicate and beautiful symphony.
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DONG SHAW HWEI (b.1962) NT$ 90,000-120,000  #FE/\E 45 x 52 cm

White Rose EU€ 2,400-3,200 Ep Bl 542 ¢ SHwei 1995
1995 US$ 3,100-4,100 1995 WEHENRMRES
Oil on canvas RMB¥19,300-25,700 5% « =75

45 x 52 cm

BVE - ARR19624F - B4R EREE
EMES 56t —LPhEEREALSE
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Dong Shaw-Hwei was born in 1962. She was very interested in
painting from a young age, and after she graduated from Taipei
First Girls High School, she enrolled in the Department of Fine Art
at National Taiwan Normal University and graduated in 1984 at
the top of her class in all subjects. After graduation, she taught
middle school art for several years and traveled to Europe and
the U.S many times. In the early stages of her artistic life, she was
especially fond of the works of impressionist artists. She traveled
to Europe many times to study how impressionist artists combined
color, lights, shadows, brushstrokes and lines into their works,
allowing her to fully understand the content and techniques of
these works. In 1989, Dong enrolled in the Graduate School of
Fine Arts at National Taiwan Normal University to study art theory.
While there, she focused on exploring the relationship between the
philosophy of Chuang Tzu and the aesthetics of art, giving her a
deep understanding of the aesthetic meanings in the thoughts of
Chuang Tzu.
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LIN YI-YU (b.1947)
Travel

1991
QOil on canvas
80 x 65.5¢cm

NT$ 50,000-80,000
EU€ 1,300-2,100
US$ 1,700-2,800
RMB¥10,700-17,100

P — i
Jife

1991

MF ~ B

80 x65.5¢cm
BENRET =8 —Nh
A—+=

MM ERRES

Lin Yi-Yu was born in Taichung, Taiwan in 1947. Her "trip" is
reminiscent of "The Scream" by the 1893 Norwegian painter
Edvard Munch- which is famous for its expressionist painting
style, profoundly reveals hardship and danger of life. Lin gave
away the occasional pain and helplessness during life journey
with her innately sensible and keen viewpoint, while emotional and
dramatic tension undoubtedly expose on the canvas. However Lin
is not so absolutely sad as Munch, her use of flow lines leads the
viewers’ visual dynamic, with metaphor that even if life experienced
suffering, it eventually would turn to brightness and hope, is also left
for unlimited reveries.
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CHIEN CHANG-TA (b.1962)  NT$ 90,000-120,000
Landscape EU€ 2,400-3,200

Oil on canvas US$ 3,100-4,100

53 x 65 cm RMB¥19,300-25,700
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Chien Chang-Ta was born in Pintung County, Taiwan, in
1962. He expresses the changes of lights and colors as an
Impressionist. He likes the stroke of brush and the piling,
tossing, and stamping of paints. By doing so, he blends the
paints randomly and creates thick and varied texture. His
works look confident and open. Landscape as the subject,
Chien would then pile up his inner exploration and his
affection to the nature. He uses the essential dot, line, and
plane to depict landscape. Also, he would think about how
to express his idea on the canvas through composition,
shape, color, level, light and shade, and space. Therefore,
his paintings are the production of observation, study, and
feeling.
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HO CHAO-CHU (b.1931)  NT$ 300,000-500,000 ES ] 90 x 130 cm
Sea Waves EUE€ 8,000-13,300 I BER2NAT
1992 US$ 10,300-17,100 1992 Ho.ChauChu 1992
Oil on canvas RMBY¥64,300-107,100 5% « &7

90 x 130 cm
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Ho Chao-Chu, born in Hsinchu County, Taiwan in 1931, graduated from Department of
Fine Art, National Taipei University of Education in 1952, is one of the representatives
of the middle-aged in domestic painting world. His works have won the Tai-Yang Art
Exhibition, Taiwan Provincial Fine Arts Exhibition, Golden Goblet Award, Chung-Shan
Literature and Arts Award, French Cannes International Exhibition, and Exhibition
of Modern Asian Art in Tokyo and so on. Ho's works are not attached to form of
transition, instead using keen observation to examine the natural community. His
works mainly depict natural scenery, with strong sense of personal style, however
his style is continuously changing and evolving, as dark blue melancholy figurative
scenes of the early stage, turning into bright and magnificent color in the middle
stage, and then returning to realistic and simple style of later stage, just exactly
reflecting the context of the art paintings of the three decades in Taiwan.

In Ho’s "Sea Waves', the techniques of scraping, arranging, wiping and filling by
painting knife spread vivid and brighter colors on the canvas, to be added with his
usual thick black lines outlining the views contours, freehand-heartedly show the
beauty of freshwater.
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MI LI TSUN NSN (b.1960) NT$ 190,000-240,000 I 5 78 x 98 cm

Heart Domain 11

Mix media on paper
78 x 98 cm
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EU€ 5,100-6,400
2001 US$ 6,500-8,300
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RMB ¥40,700-51,400 EEWH

Mi-Li-Tsun Nan was born in Mi-Li Village, Pingtung County, in 1960. His original
name was Wang Jia-Nong, however, he named himself as Mi-Li Tsun Nan from
the name of his birthplace. In the field of design, he is also well-known in the
name of Wang Wei. In 1994, he was hired as senior calligraphy and painting
practitioner in Mainland Calligraphy and Painting Institute in China. In 1996, he
was honored a World Famous Chinese Artist. In 2005, he was chosen as an
international special painter in the American Arts Olympics Exhibition. In 2007,
he held the individual exhibition, Traces of Misery, in Kaohsiung Museum of Fine
Arts. In the exhibition, there were his works created from the year of 1989, which
applied complex materials. From the early “Series of Impression” and “Series
of Color Gamut” to the recent “Series of Black and White”, there are evident
differences between them. Mi-Li-Tsun Nan keeps creating new techniques for
landscape painting that meet modern generation. His pieces are open for the
views to interpret modern landscape paintings in their own viewpoints. After
moving to Kaohsiung in 2000, he often interacts with other artists to study
painting techniques, use of material, and the viewpoint about arts. He is a
passionate, ambitious middle-aged generation artists who strives to promote
modern landscape paintings.
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HUANG JYI (b.1953)
Artist Who is Creating

1995-1999
Qil on canvas
130 x 97 cm

NT$ 450,000-580,000
EU€ 12,000-15,500
US$ 15,500-19,900
RMB¥94,400-124,300
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Huang Jyi, born in Yunlin in 1953, graduated from Fine Arts Division,
National Taiwan University of Arts in 1974. Human being is the most
common theme in Huang’s paintings, yet his style is fickle in nature and
does not adhere to the inherent performance language. His characters
are often vast, distorted, deformed, showing a free state of disturbing
alienation.

It took five years for Huang to complete this piece of "Artist Who is Creating".
The layered texture of oil paint tells the artist's repeated discretion, reflecting
the present personal status of him. Huang quietly placed himself in the
painting, performing when creating, sometimes it's thoughtful, sometimes
it's irreverent satire, and sometimes it's silently helpless; red lines in the
picture, as if the artist's sketch, delineate the wantonly unrestrained
personality of himself. There is no exaggeration to call " Artist Who is
Creating " Huang's self-portrait.

ERTER - 1953FANAEAI Al RFEE
BIEREZE - 1980F 2 RIDENIMEYHE R
RER - BEEEXEH O « BILMIISEATEE -
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1989F e TAEMIAE RN i - BERBELUA
IR BRERENIABE - AF—RIERA
OffER - REBIREARN  XOFEBREE
BEVE  RRIRETVEDZBNEE - (AR
—) REFER20065FF R - DUABRNFERR
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Landscape 1

2006
QOil on canvas
89 x78cm

NT$ 200,000-300,000
EU€ 5,300-8,000
US$ 6,900-10,300
RMB ¥42,900-64,300

BRAEER
Jol 5% —
2006

R S BN
89 x 78 cm

KR : BEEXR
2007 FEMEHES

Cheng Tsai-Tung, born in Taipei, Taiwan in 1953, graduated from Shih Hsin
University, held many solo as well as group exhibitions at home and abroad
during 1980s, including exhibitions at American Institute in Taiwan, Taipei
Fine Arts Museum and National Museum of History and so on, was active
among Taiwan's art circles in the 20th century, and since 1989 he has been
working and living in Shanghai. Cheng has depended on despondent
sadness and nostalgia of literati painting, creating a series of popular
works. During his early years living in New York, he was influenced by
Western surrealism painting, and keen to explore the relationships between
things. "Landscape one", Cheng's work in 2006, where in it the illustration
performance of the old trees, rockery, landscape and figures, the style quite
possesses the flavor of traditional Chinese literati painting, full of desolate
and lonely mood.

CHENG TSAI-TUNG (b.1953)



070

SHAO FEI (b.1954)  NT$ 380,000-500,000
Immortals EU€ 10,100-13,300
2007 US$ 13,100-17,200

Oil on canvas RMB¥81,400-107,100
101 x 126 cm

ARAERIR - BRIRER—RFEMED - BRSEE
BRRERRE - BUASFEER  HEPHER
BH  HEFRROPMRS - WEARMBEMNTE
BRI o BTSN - AR RA/ONE SIS

A (AAY - AVeEMSEERE B
Mk —ERAARCNRERDE LSRR LE
i - ERENREMAERLT R T BNNEEES -
BRN—IBRT —ESORPER - BETLIEBER
BIRGER - HEPEAMOBIIRAVRE - BITAR
HHIZIRAI(E -

BE 7 101 x 126 cm
FIA FZMNATT Shao Fei
Bfk : BB OERZ

2007
S KEZER ZMHEH408
¥~ B

MBEBMRMRES

Shao Fei was born in Beijing. She is now a 1st class artist at
Beijing Art Academy. She likes to paint Chinese traditional stories
with western techniques, cleverly blending dream images,
scenes, and stories with her thinking. Though mysterious and
grotesque, her artworks reveal her innermost life experience. In
“Immortals”, the faces and bodies of the immortals are consist
of fragments and color blocks and some body parts are outlined
with black contours. The bold color application and the styles of
figures show her unique painting style. All the painting elements
constitute a visionary world. We can find the clue to Shao’s
mysterious thinking and decipher her dreamy works through
the colors and line structures on the extremely flat painting
appearance.
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LU CHUN-TAO (b.1965) NT$ 130,000-200,000  [%7 7
Lotus Pond Series thirty-one pye 3 500-5,300
2011 US$ 4,500-6,900 2011
RMB¥27,900-42,900 WE

ink and color painting
50 x 50 cm

BEHEE 1965FANLERHEE  EXENLE
SN FE B R E T - (EREKBE
RMEA AL - tBEBBENSIYHR > &
BEMNAEERSREANENESERNEER
e MRIENERE LRAEENECES

R D o

EITMERIRRIE (E) RAUER - (F
BRI =1—) REFR2011FER - 2]
DRHIFYE o FEFFZEREHMAMAEZ - L
BRARNAERBMERENEE - IR
BUAEBRIDMAIE - £BER -

50 x 50 cm

BRI AT 20115 £ FE
BRI Z=1— M 58\t 38>

g EESHER 608
BB IMRES

Lu Chun-Tao was born Chongming Island, Shanghai, in 1965. From 1984 to
1986, he studied in professional fine art class at Shanghai International Studies
University. He is currently the Vice Principal of Shanghai Painting and Calligraphy
Academy, member of Chinese Artist Association and trustee of Shanghai Artist
Association. Based on traditions, his creates ink wash paintings with modern
elements. After the recreating in the artist's mind, natural objects have become
depicted as subjects on the paper in a very different way. Lu has been focusing
on the “Lotus Pond” series in these couple of years. He mixes the feeling he
gains from life, western aesthetic standards, and the modern shape language
all together in his works. His pieces have an obscured mystique. He implants
vital energy into every leaf and flower. Lu is a free spirit when creating ink wash
painting, which gives his works a peculiar sense of modern culture. In addition,
he tends to create abstract works, which allows the viewer to sense those minor
emotional surges through the change of ink blends.

Bl : 201145 BEEEATH/O\H AR
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MAO TONGQIANG (b.1960 )
Wigs NO.39

2005
Oil on canvas
120 x 100 cm

NT$ 320,000-480,000
EU€ 8,500-12,300
US$ 11,000-16,500
RMBY¥68,600-102,800

B [F]58

Bt R FINO.39

2005

Y~ B

120 x 100 cm

FR2NAT ERFEMAO.T.Q 2005.7.5
Bsk © FINFEETRESS ~ AEBALEE IR
BT R 2005FE A AR

E[R5 - TEFE% - RE

072 %338

RAO SONG-QING (b.1970) NT$ 1,000,000-1,500,000  AEfR 105 x 145 cm

Dawn EU€ 29,300-40,000 WM R FRIAT RSQ 20123

2012 US$ 37,800-51,600 2012 S - mERHARE S 27H _ et A R

Oil on canvas y WEIHZRELEE ERB19604 N APESR)| » BENBEREEME » B Mao Tong-Qiang was born in 1960 in the city of Yinchuan. He graduated
RMB¥235,700-321,400 ¥~ B R E RS BEEE - MR E  from the School of Fine Arts at Ningxia University and completed the

105 x 145 cm HAGEBATA HATES RIS ANRE  BKEAIENES - courses in the advanced studies class at the Department of Oil Painting

A EAR I I B - M ETEERE T | T in the China Academy of Art. He currently resides in Ningxia. Mao has

e held personal exhibitions in France, Singapore, Beijing and Shanghai.

BEINE - 19704 BB A © 19884 FE % Rao Song-Qing was born in Qianjiang, Hubei, in 1970. In 1988, he graduated
% 1j l AT % 2 E % i %4“- . . . .
B MERSEHEODLE  BRZT # 2 The “Death Files” series of works represent Mao’s early artistic style,

BINTEEGREMEEEREMER ; 1990F 2% from the Department of Arts in Guanzhou Chinese Arts School. In 1990,

EEN K] i A i N
BB BITEREMNE - 2E2EEEmiLEE he graduated from the Department of Arts in Art College of the Chinese rE ARFRMIRE - HATEPHERE - R - AR and the ideas presented in this series correspond with the thoughts
PN == R INER AL, — /
RZ— > OFEREIRERERMHNER  ENS People’s Liberation Army. He was one of the first few painters moving to the B DERNEE2REERZNER - expressed in the “Fashion Wigs” series of works. Mao’s works has
WREE LS E‘”%A;E {ﬂj{;ﬁﬁﬁ@ﬁkﬁﬁﬂ EEE north. In the 90s, he was a resident painter in the Yuan Ming Yuan Village of always broken traditional standards to show hidden pain, unease and
N = ) E ’ T [\, ;/\ > ’ N ver . . . N . . . . .

rts in Beijing.He likes to use cold colors when displaying the winter view 0% = E-65 =H1 i g cruelty. Mao has had too much hardship in his life and has seen too

. /\ Ao \iﬁ \ A B He lik Id col hen displ h 7 K NI > EERBRH Ity. Mao has had h hardsh his lif dh
BE - BARD - o %:ﬁjjg\y*ﬁt/ CEWRE g, Beijing, for the forest view in midwinter, he used grey colors. In his recent 20054F (BEZEFI) {’EDDEF"IAZZ? S| W PERELIE - & Hfy  Much pain and upheaval, which is why he is destined to create tragic
BRREFHBIRYHIIRES paintings, the winter view somehow shows the peculiar harmony between B RIE S B R T BB R A S EEEglsE | and not comedic artwork. He likes to try out new artistic styles, and the
the painting and the season. He has become bold and unrestrained, which - . o " - international art market and art collectors are very fond of his works,

&% BEREBEEENEMMBEMNERE

EINT CBRNBAMEAY-BYEY 5 SFEA—FES makes scenery in the paintings very expressive. Rao’s composition and fj\m FERMRLE REREEENRERTRRNOEE making Mao Tong-Qiang an internationally-recognized artist with great

» MRSREERREE R - MIERBAERER - MEEMADR -

EFAREBRIEINESE  MEDWMEKEFH L technique are full or rhythmig power. He uses simple colors and makes potential.
SERMBMN  EM RN RLERE » 2B ;he;n ove;lap ttohcreatetlr&tirg;e,tggtde;alIs.erl:levvlersdcan sensg tf;e power and

elicacy from the most detailed strokes of his landscape paintings.
SRTEHMRSHOBENL  ERREETH Y Pe paiming

BESBAKIRS
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PENG KUANG CHUN (b.1961)

Elegant

2002
Bronze 6/6
70x55x70cm

NT$ 290,000-500,000
EU€ 7,700-13,300
US$ 10,000-17,200
RMB¥62,100-107,100

s

2002

il

70x55x70cm

BRI %54 2002 J¢19 6/6
WERERBNTEEHERRES

A - 1961 FEERFITEETE - 1990
FRENBTENMELT - 199268 T8
mEAILERE, MBHEE—% - "5+
—EEREEMEBEEL, £—F  199%4F
& Tt REEE , HiE AEEN
BEMAERBER - ZXTHRNAYE
% DIBBEMARERTR  BHRMNER
MARNEE  BERD LB ANEE -
mMEMBEEBRH > BNIEEE; 81
BE - BMFEEEE - GNEHE - §HE
B REMEMBEEES E  SEH
ENAMIRIS ©

Born in Hsinchu in 1961 and graduated
from National Academy of Arts in 1990,
Peng Kuang-Chun is a sculptor of the
middle generation currently active in
Taiwan. He was the first prize winner in the
sculpture category in some art exhibitions,
including the 4th Art Exhibition of Taipei
County in 1992, the 13th National Art
Exhibition of the Republic of China in 1992,
and also the Taipei Fine Art Exhibition. His
recent sculptures feature the depiction of
the human body; in particular, marked by
shapely figures and implicit countenances,
his sculptures of young girls display diverse
charms and beauty found in women.
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PENG KUANG CHUN (b.1961)
Taste

2007
Bronze 4/6
40 x40 x 120 cm

NT$ 350,000-600,000
EU¥€ 9,300-16,000
US$ 12,000-20,600
RMB¥75,500-128,600

7y n]

i

2007

SRR

40 x 40 x 120 cm

BEZIZ54 2007 H19 4/6

&% : BUEEER 20084 87
HFIEREE EH192008f B R
%13 148
MERERBMEEERRES



076
PENG KUANG CHUN (b.1961)
Eyebrow fly

2006
Bronze AP1
23 x 23 x76cm

NT$ 160,000-260,000
EU€ 4,300-6,900
US$ 5,500-8,900
RMB ¥34,300-55,700

iy R

JETR

2006

23x 23 x76cm

BEZI%E 4 2006 FE¥ AP
BlEk © SUEEES 20084 88
FIERGA 226192008 E &

%19 208 077

e E R REE PENG KUANG CHUN (b.1961)  NT$ 280,000-450,000 R
Guard EU€ 7,500-12,000 Si
2002 US$ 9,600-15,500 2002
Bronze 5/6 RMB¥60,000-96,400 SR

60 x 55 x 75 ¢cm

60 x55x 75 cm
EEZI254 2002 Y15 5/6
SRS BIRES



BREAZE » 1970FEHANREBEE
It BEFIIEPIERMBE=
0 1997 F I RS KB ILE
BREBTRRIRE EE_EF
ERfBAERERE » 199955468
HEERER  FrTEREERSE
—& o BLURMRIBHEEEFSE
SEl o AERBERENEIRE
FRERRIRIR B BERIBIADY o

078

CHEN ZHAO HONG (b.1970)
Satisfactorily

2007
Bronze 3 /36
24 x 19 x 53 cm

NT$ 70,000-100,000
EU€ 1,900-2,700
US$ 2,400-3,400
RMB ¥15,000-21,400

BRI 2%

Bl

2007

S

24 x 19 x 53 cm
fEZI% 4 7 07 3/36
Blék - E3mEE bk Bl
$£148

Chen Zhao-Hong was born in Changhua, Taiwan in 1970. He won the
third place in the 43rd Central Art Exhibition Sculpture, awarded the
champion in the second session of local acknowledged Sculpture
Exhibition with his production of landscape design and planning for
Nantou County Chi-Chi railway station traffic circle in 1997, was awarded
the champion in the 46th Central Art Exhibition in 1999, and was awarded
the first prize for the 57th Provincial Art Exhibition in 1999. He excels at
performing Buddhist image in bronze statues and entertaining anecdote
from childhood. The mastery of form and structure and performance of
charm and grace of his works have characterized nuance.

BRELENSEENS /AL ERER - BRERR
REMEBRBER ~ WRECRBRMALESEMEARESE
& - RHMERRBRELE  BAEANHERRES £ (8
FHE) BEXRMRENER BT T ABNARERNTS
HIREN2E - MEBARAMRKEL - NAEHMENR
FHETBHERS o

SR AR FEMEELE - RRRIRAES L [
REIRRIE - BEBHALER - (BEH) R1989FHARAMN
i REBENHREBLREDREE > B ", 2EXE
ZRZ  REBHNEHRER - BRXIER13EERERE
NHBATERZ— » RESERBESE MR -
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YANG YING-FEN (1926-1997)
Dragon ode

1989
Stainless steel
26 x 12 x 56 cm

NT$ 520,000-700,000
EU€13,300-18,600
US$ 17,200-24,100
RMB¥107,100-150,000

R

HE R

1989

N

26 x 12 x 56 cm

B$k « ST AR 20058127
BERE2E £—5

£308H

MR EE RN B RAT R
=8 - BE - BEAE $£1628
ACERFEA R IR R/ NAR A

WS RERMHBEESZETESE

Bornin I-Lan, Taiwan, Yang Ying-Fen is a well known and highly regarded
Taiwanese sculptor. He used to study at Tokyo Fine Arts School majoring
in architecture, and then went to The Bejing Fu Jen Catholic University
and National Taiwan Normal University majoring in fine arts. By displaying
the realities of life, his earlier works communicate humanistic concern
to society. After that, he made some changes in style and was known
in particular for his modern abstract sculptures and also his Oriental
trend of thoughts in art. In 1951, he worked as the art editor for Harvest
magazine. During the 11 years at the magazine company, Yang Ying-
Fen was still devoted to art creations and therefore a large number of
block prints and comics depicting the rural society in Taiwan were made.
In his later artworks, mainly stainless steel sculptures, some significant
concepts were presented and incorporated, including the investigation
of the form of media in modern art creations, issues on environmental
concerns, eco-consciousness, etc.
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YANG MAO-LIN (b.1953)
Black bullbodhisattva

2006
Bronze with gold foil AP1
68 x 44 x 132.5 cm

NTS$ 600,000-750,000
EU¥€ 16,000-20,000
US$ 20,600-25,800
RMB¥128,600-160,700

Btk

CBEG RSt S A8 )
2006

Rk &8

68 x 44 x 132.5 cm

E2/EZ) AP1 2006 1K

BlEk : (EMER - EN - REERY
RAKRKRER > &3k 0 2006

FEEh 0 $£34-358

WA EEEERZERRES

Born in Chang-Hua, Taiwan in 1953, Yang Mao-Lin was graduated
from Fine Arts Dept. of Chinese Culture University in 1979. He
was elected as the first president of Taipei Art Group in 1985. In
1991, he was awarded Prize of Lion Art New Artist in the first Lion
Art Award. His artworks mainly feature the presentation of Taiwan
history and historical events with incisive critique of the events. As
a very creative artist, Yang Mao-Lin shows his great versatility in
art creations by a variety of art forms, including graphic painting,
computer art, installation art, sculptures, etc. In 1999, Yang Mao-
Lin began to consider the possibility of art creations using forms
except graphic paintings. To display his creativity and also reflect the
current society, he therefore combined various elements to create
characters featuring the mixture of Japanese comic characters and
the common people appearing in local folk religion.

FEHERIR - EXNBEREXMBHRMER
BELEM . BESHA TTIIRR, =58 - £
T Y R LA BRYDE - ERFAM AT
WRRIEEN - KEAYBZEMEENRE - rys
B EREMRRIEFR L - WEHREMFEN
KB - A& THTHEAME , B o

FHRELERFIZIRZAXAE - EERETEFR
MEEER > WERBAYNGEEEE o (RIRE
RY BB 2007EMFHRIER - UBIRBIRERRZEEE
ARMBANEBENMERR  AVEESEHANSE)F
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REN ZHE (b.1983)

2007
Bronze 4/8
60 x50 x 70 cm

NT$ 320,000-380,000
EU€ 8,500-10,100
US$ 11,000-13,100
RMBY¥68,600-81,400

(ER 43

B R

2007

£

60 x 50 x 70 cm
2% {£35 Renzhe 4/8

» 2007 158

Ren Zhe was born in Beijing and graduated from the Department of
Sculpture at Tsinghua University. He once received the Ikuo Hirayama
third-class award. In order to express the power and beauty of contrast
and contradiction, Ren Zhe uses copper and stainless steel as his
creative materials to express the resoluteness of the people in his works.
Ren’s Chinese cultural roots are also reflected in his works, forming a
romantic and poetic aesthetic and creating a “new classic sculpture”
style. Ren Zhe likes to incorporate deep humanistic meanings in his
sculptures, giving his works an epic and noble aesthetic and also
showcases the countenance and manner of the people in his works. The
work “Drawn Swords and Stretched Bows” is a bronze sculpture made in
2007. This work uses exaggeration and changing shapes to escape the
limits of realism, strengthen the tension of the meanings within itself and
expands the scope of its interpretations.

Drawn Swords and Stretched Bows

Bk - BAER - (EEBL-EE)
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CHU TEH-CHUN (b.1920)
Surge

2003
Painted ceramic 9/40
50x50x5cm

(RBEY RAEHERER - B
AIzEHERBEEERIEEE
REMBES-RAER(FIAC)HNE
f&Enrico Navarra®${T » 2HFE
REFITA0MH « REBEAMEE R
BREZTE > AR~ BMENEEY
MREE - ISEAER KRR
B BERERANEE L -

NTS$ 460,000-540,000 AR

FERAMN T SKEEf Chu Teh-Chun
W 03

B TH ENRICO NAVARRA

EU¥€ 11,700-14,400

US$ 15,100-18,600 2003
LA TUILERIE - 89250 TREIGNY
RMBY¥94,300-115,700  wiazse U 89250 TREIG
F15 9/40
50x50x5cm

WREZNESERES

Chu Teh-Chun was born in the city of Xuzhou in Jiangsu Province. He is a Chinese-French artist
and the first Chinese member in the Académie des Beaux-Arts. After he traveled to France, Chu
obtained a new understanding of the value of color and the relationship between form and color.
Thus, his works gradually lost their structure and started to reveal musicality via mental imagery
and expression of shapes. After he adopted an abstract art style, Chu combined colors, lights
and shadows in his works, and the rich musicality within the lyric rhythm in his works have been
accepted by Western art critics. Strong calligraphy-like lines flow around in his works, condensing
into mysterious landscapes. In 1997, Chu Teh-Chun became a member of the Académie des
Beaux-Arts, making him the first Chinese person to receive such an esteemed title in France in
250 years.
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WANG XIU-GONG (b.1930) NTS$ 1,800,000-2,800,000 F&w 52 x 52 x5 cm
Multi-colored glaze EU€ 48,000-74,600 % %5 FNEE FIE3H 2005 LAE
2005 USS$ 61,900-96,300 5005 filEERESRES
Ceramics RMB ¥385,700-599,900 =R

52x52x5cm

ITEHENERMEEER  MMEFTEXK - 1949F K
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TR  MEEERLERRER B L2M B
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IBREE T - EEBBHTRIE(L - TSR, AR
FHETUWRER -

Wang Xiu-Gong was born in Zhengning County, Gansu Province. Wang graduated
from the Hangzhou Arts School, came to Taiwan in 1949 and learned the art of
pottery and glaze coating from Li Shao-Bai. At that time, pottery art in Taiwan was in
its early developmental stages, and because pottery was viewed as ordinary crafted
objects, it had no artistic value. However, Wang Xiu-Gong saw an opportunity and
created the “High-Temperature Multi-Colored Glaze” technique, opening the door
for decorative pottery paintings in the style of Chinese ink paintings. These paintings
are sometimes figural and sometimes abstract.

Wang once said that “Pottery has always been viewed as an ordinary crafting
material. My biggest wish is to take pottery, forge it with fire and then use the ever-
changing flow characteristic of molten glaze to expand the ways that pottery can
be used. | will also use various types of expression to showcase my artistic ideals in
my paintings”. This work was forged in a great fire, producing minute changes in its
glaze and fully showcasing the flow characteristics of multi-colored glaze.
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TAKASHI MURAKAMI (b.1962)
(a set of 2)

Flower ball Margaret 3D (A)
2011

Offset. Oleograph 45/ 300
70cm (diameter)

The smiling faces of the flower (B)
2011

A Offset. Oleograph 29 /300
50 x 50 cm

NT$ 50,000-80,000
EU€ 1,300-2,100
US$ 1,700-2,800
RMB¥10,700-17,100

5 _EFE pe—an
EARFIRTEER O TEER ®

2011 2011
BRI EN R B AR ED R
70cm ( BHK ) 50 x 50 cm

FERZMNAT M 45/300 &AM 92/300

Takashi Murakami was born in Tokyo in 1962. He graduated from Tokyo
University of the Arts, and got his Arts PHD from Tokyo University of the Arts
in 1993. Having accepted traditional Japanese art education for 11 years,
he is able to appreciate Japanese arts with a macro view. Being the highest
appreciated artist in modern art field, he has found common points between
ukiyo-e and cartoon, and linked these elements to modern arts. In addition
to art creation, he does planning for art exhibition, and engages in artwork
trading. Inspired by him, creators outside of the art field start to put Japanese
pop culture and sub-culture in the context of high art. They not only put
emphasis on this effort, but also discuss the boundaries between popular art
and pure art, seeking fusion of art and commerce.

Takashi Murakami’s works feature rich and saturated colors as well as flat
images. Big eyes, smiling faces, and flowers are all his representative symbols.
This smiling flower offers viewers a “healing function.” The constantly opening
mouths of these smiling flowers will turn frustration into joy like magic.
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YAYOI KUSAMA (b.1929)  NT$ 160,000-200,000 Pi[M4: 22.5x29.5cm

Green pumpkin EU€ 4,300-5,300 247 SHENET : 78/ 120
1996 US$ 5,500-6,900 1996 1996 yayoi kusama

print 78 / 120
22.5x29.5¢cm

ERBEM ORI AELIERE - B
MinEEIRCTEB T NER  ERBRHEF
EHLEMBERTEA - REREWEXE - EF
BAEFERPERNALE - RENEEER -
RMIR ~ KGR - ELERAR T —HER
REVEETRAY - BRI A - ERIBAEZRK
BE_RERABPENEEZFNA - mAEHR
AANERERNERRY) - AMESREN -
BARIIRERIERE

MEEEM R ORES

RMB ¥34,300-42,900 hrEE

Yayoi Kusama, one of the most important Japanese living artists, was born
in Matsumoto of Nagano, Japan. In 1956, she moved to the U. S. and settled
down in New York, where she became an important voice of avant-garde
art creation. She ever had her works exhibited alongside the works of Andy
Warhol, Claes Oldenburg, and Jasper Johns. Now, she lives in Tokyo, Japan.
She had suffered from hallucination since she was ten. Her pencil paintings
then were full of small dots. Afterwards, she develops brightly painted polka
dots which cover surfaces of her works. Red, green, and yellow polka dots,
which are often seen in her works, stand for the Earth, sun, and moon. The
dots form an infinite net and represent her life.
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BERNARD BUFFET (1928-1999 )
Le Sacré Coeur

1985
print 165 /275
65 x 48 cm

NT$ 90,000-160,000
EU€ 2,400-4,300
US$ 3,100-5,500
RMB¥19,300-34,300

Han - e

HOREE

1985

&S

65 x 48 cm

2N TJ5 165/ 275 Bernard Buffet

Mt g e o e e e A e o il B el M AR e

FYHE

B4 - B8 > 1928FEHANEE - 19434 Bernard Buffet was born in Paris in 1928. In 1943, he entered the National School

086 BEACREITEMERR - 1048FESE— ik E  of the Fine Arts in Paris. In 1947 he held the first personal exhibition in “Galerie
YAYOI KUSAMA  (b.1929) AL BEHE L AR EE R IRE o 19554227  Beaux-Arts”, and later exhibited continually in Paris Geneva, New York and
; b s\ SEE Y BEk /4 2 Copenhagen. He won his first Gelert Award in1948, and since this year he began
] C ERR (& E Sy i
SEAHORSE SEAHORSE :i%j(g:ffmg« AR BRBGERE making lithographs. In 1955 when Buffet was only 27 years old, he was awarded
1989 1989 : =3 the first prize by the magazine Connaissance Des Arts, which named the 10 best
print 7/100 e post-war artists.
27/100 2EDER - HEEHRRBEAHER - B
61x53.5cm 61x53.5¢cm HERZLECERMEREEN  RZMEE  Asarepresentative of the anti-abstractionism painters, Buffet's lanky, rough strong
NT$ 190,000-260,000 FANAT ¢ 7/100 1989 yayoi kusama BRORE - BR  BRENHRDIFER »  dlack contour unfolds his style. The early works of Buffet, mostly monochromatic,
EABARECEITHRIIE & %@ . 2  rely mainly on social realist appealing profound description of the post-war
EU€ 5,100-6,900 EHFE o sorrow and anguish. Afterwards he began to turn to colors, with lime background
US$ 6,500-8,900 accentuating intense black, yellow and red, to full tension, wherein lay his broad
b

brush distinguishing features.
RMB¥40,700-55,700
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CHEN TING-SHIH (1915-2002)  NT$ 110,000-200,000 [ofi a2 =% 60 x 60 cm
Untittled-Geocentric operation EU€ 2,900-5,300 HE 5 - M0 7 el 22N A T2/8 ChenTing-
1967 US$ 3,800-6,900 1967 Shih 67

60 x 60 cm

REFENBRRE - thEEE50 « 605K
HREBHENERKE - RAFEQER
K&y TR, HBE - FENAERH
RBEARZRENKEE - BPEREBIR
BEMEDRE - RELIE » HUAKRERIE
BRRIEEM o

EXEREGTH "R ARRR—TER
& MRMANANFE - RSB S
MHERE TR, BRERBRERILER
EHIFAM o | REFANENEFEERE
BHRE  NFREIMAZARCHER
B8 THEBERENRX -

Chen Ting-Shih, born in Changle, Fujian Province, played a major role in the
emergence of the abstract expressionist movement during the 1950s and 1960s
in Taiwan, leaving a lasting influence on the development of abstract art in Taiwan.
Chen devoted his early efforts to wood lithographs and Chinese ink paintings,
demonstrating a style of realism, switched to acrylic paintings and bagasse
lithographs and in later days, concentrated on creating art with old scrap iron.

Chen lost his hearing at an early age and yet he brought more silence to his
physically soundless world by essentially painting with the color black. Chung
Jun-Xiong, a modern painter and sculptor, once commented on Chen’s artworks,
“Black is not just a color. It contains ‘flesh and blood.” In addition to delivering the
experience of spiritual joy and intellectual rigor, ‘black’ also balances and creates
solid harmony to your eye.” Starting from a dynamic outer world, Chen Ting-Shih
had pursued inner peace and harmony through his works.
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WU HAO (b.1932) NT$ 30,000-60,000 L3N 63 x 50 cm

Wood engraving 2/20 EU€ 800-1,600 ¥ ST FEZN T A 282 Wu Hau
1965 US$ 1,000-2,100 1965 1965 2/20

63 x50 cm RMB¥6,400-12,900

HERRR1966FMBBME - #HR
g - KEFLETNEBRLLE
MEREMEMERERITER - MRE
A#ReE - FEMEEMABNE(L - &
BSECNRENREE -

This is the monochrome prints of Wu Hao in 1965,
wire-like thin lines, turn the native folk art from
childhood memories into modeling elements in the
picture, with abstract geometric lines blending with
small changes in detail, making his monochrome
prints have a unique style.
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CHU WEIBOR (b5.1929) NTS$ 40,000-60,000 KA 58 x 93 cm

Peace tower in Bamboo town EU€ 1,100-1,600 W B 2ok ST PHETRIE 50/60
1978 US$ 1,400-2,100 1978 V.VZ;BO;C;;;EL E ;&978
Wood engraving 50/60 RMBY¥8.600-12.900 i Bk - B ERSER 1 2012.6
58 x 93 om ’ ? - CRBE - BRE) $448

it R E R RES

(TTETZR)Y EH/ERE “Peace tower in Bamboo town" is a representative work of Chu in 1978,
BEB1978EMIEIE - fEREX  this painting obtained materials from the memories of rural characters,
MEENSRMAYDE 3 recording Chu’s life changes and traces after coming from Nanjing to
BARARBREERE Gy 2 wan with the amy.

A an VS KRN ©

091

WALASSE TING (1929-2010)
(a set of 2)

Flower Fan Girl ()
1985

Lithograph 32/200
72 x 101 cm

Peace Flower (B)
1988

Lithograph AP
72x101cm

NT$ 95,000-180,000
EU€ 2,500-4,800
US$ 3,300-6,200
RMB¥20,400-38,600

THESR Gt

FA=REN

1985

MR 32/200

72 x 101 cm

2T 32/200 Ting 85

HISEZTE ®

1988

hxZE AP

72 x 101 cm

2 N5 Artist Proof Ting 88
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WALASSE TING ( 1929-2010)
(a set of 2)

Yellow Sucks (A)

1985

Lithograph 70/200

72x 101 cm

Yellow Fan (B)
1987

Lithograph 167/250
72x101cm

NT$ 95,000-180,000
EU€ 2,500-4,800
US$ 3,300-6,200
RMB¥20,400-38,600

THESR Gt

B )

1985

hrE

72 x 101 em

2T 75 70/200 Ting 85

E{=R6)

1987

hE

72 x 101 cm

LM TJ5 167/250 Ting 87

MEMRPHFKE - RRARREE - EEED
MRBREAFHEEETNE - R EEMHENKE
BMEEEMER  AZTARRTEZMENS
A WEREIFREM A BHRERR -

R EEMAY A IR E - BIRHE/N T AR KB
B BABRSHHERERER - AR EZEBE
ZHREENERER  BFREASTTRANES
% RUGEAPIREELE

093
ZAO WOU-KI (b.1921)
lithograph 64 / 99

1998
70 x50.5cm

NT$ 90,000-180,000
EU€ 2,400-4,800
US$ 3,100-6,200
RMB¥19,300-38,600

e fHE

Al

1998

70 x50.5 cm
FRN T 64 /99
AHIEIR 98

Zao Wou-ki's oil paint and ink, from colors which are superbly
atmospheric, full of rhythm artistic conception sculpturing and flowing,
to ink lines and strokes wantonly rendering, each shows the versatile
material and vividly expressed artistic talent of the talented painter.

This is a lithograph of Zao's, the frame is small, yet it's elegant and
refined, makes viewers aware of the beauty and artistic mood. In the
piece through freely swaying of the brush and color, the work maintains
strong painting nature, will definitely be an entry of masterpiece
collection.



094
ZAO WOU-KI (b.1921)
lithograph 65/ 99

1998
70 x50.5cm

NT$ 90,000-180,000
EU€ 2,400-4,800
US$ 3,100-6,200
RMB¥19,300-38,600

e it

Al

1998

70 x50.5cm

|ANTJT 65/ 99

FSRID 98 095
ZAO WOU-KI (b.1921) NTS$ 90,000-180,000 ¥4 JE A 50.5 x 70 om
lithograph 64 / 99 EU€ 2,400-4,800 il ST 64/ 99
1998 US$ 3,100-6,200 1998 HHSRAT 98

50.5x 70cm RMB ¥19,300-38,600
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Calligraphy and Painting

=28 WRRNBEB—BHEN - RUERNT - BEVETFEASNOBRIBRZE
FNFRAZMRRENRARER - EREAERAREXRT AL » B— 22 FR iRk
FBRAR RBAREE -

ERBEX CRELRNESINET - IR ) RERMBIEN—RERE - BRERERANE
REe =581 528 BOLE - TARE  EFE - BRREAX  RERL - 5815
LHARE_BREBERE  HEERIKERREIAFES

RN RRBRNEREAZE s AXFER  EEMRIERNRIET - HIBEERNIX
FEREN TRR  ERARNERSNRE  AMEERNEE - LIMEL - BEH
BEE  MIRBEFERAE - AERERRBERNAKEELFH  RERENAR © XA
ERLRAEER  FRIABLEZENHRBIK - AAERZIGE -

Calligraphy and painting, being the distinctively unique art forms to the Orientals, whether they are
matters of self-amusement or business investment, have always been keeping pace with the time
both in spirit of creation and in forms of presentation.

Historically modern times can also be referred to as the period of time that is much farther than the
present. As for the area, the artists involved, including Fu Bao-Shi, Huang Bin-Hong, Huang Jun-Bi,
Pu Hsin-Yu, Yu You-Ren, Tai Jing-Nong, etc., are mostly those who came from mainland China to
Taiwan after World War Il except Fu Bao-Shi, Huang Bin-Hong. Their involvements in art have infused
new life to the development of ink painting and calligraphy in Taiwan.

Contemporarily, through close investigations into epigraphy and ancient scripts starting in Qing
Dynasty, ancient scripts and characters therefore have undergone a process of being interpreted
and realized in a new way, hence the emergence of contemporary calligraphy and ink painting. The
present auction items primarily contain works by both modern and contemporary calligraphers and
ink painters in order to provide the collectors with the chance to feast their eyes on the essence and
beauty shown in their works.
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M E 1l LIN YU-SHAN

MELNERBERED  BREER "HHEBAL - REMEE BRI - JISRER
T 1926F B RRA) IRBERESE - XMNEE - GHERE - FPEARSHPORRSERSE
B 1927 BK KA, ~ TEAM, - BERE BENAE TER=DF, c MEBEENE
EREATZEERENAL  BREBBMAERSR - L "RAE | REEAER o 1986FF
SEEYERMAEILET T N\ARER, -

TPAREE  FENBER ) BHMIILHMENRE - LSENEE - BENRE - KRB

Lin Yu-Shan was born in Chiayi, Taiwan. His original name was Lin Ying-Gui, painting name was Yu-Shan,
and alias was Yun Ciao-Zih. He often affixed “Peach Town Hermit” in his paintings. In 1926, he went to
Kawabata Art Academy to learn painting, and was influenced by the realistic Shi-jo style concept of
Okamura Kien, Yuuki Somei,and Hirafuku Hyakusui. In 1927, he published “Water Buffalo” and “South
Gate”. Lin, Chen Jin and Kou Hsueh-Hu were called the “Three Youths of Taiwan Fine Arts Exhibition.”
Afterwards, he went back to Chiayi and promoted art creation with several devotees of painting. “Painting
from nature” was his belief of art creation. In 1986, National Museum of History held the “80-Year
Retrospective Exhibition” for Lin.

“| love sparrows; the little yellow birds are like a close friend of mine.” This quote from Lin shows his love
for sparrows. The free strokes and accurate color application express a carefree and unrestrained feeling.

096
LIN YU-SHAN ( 1907~2004 )
Staring

1959
Ink and color on paper. Frame
30 x 34 cm

NT$ 40,000-150,000
EU€ 1,100-4,000
US$ 1,400-5,200
RMBY3$,600-32,100

MELL
AR ¥

1959

IKEARA ~ SRAE
30 x 34 cm

FRRE
FHED -
HR -

RARCZBMEMHEILR
N1
TR
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097

LIN YU-SHAN (1907~2004 ) MELL
Sika Deer L
Ink and color on paper. Frame - .
32.5x 101 cm REBAEA ~ AT
32.5x 101 cm
ez - LEEERE  BEREERLE o
NT$ 160,000-300,000 BB AER c £ ©
EU€ 4,300-8,000 $weEn: [Ba] [#FEaR]
US$ 5,500-10,300 R - BRI

RMB ¥34,300-64,300

MEIUBEERE  KEMASHER  BIREIEESIAIS  Familiar with the painting tradition of the Tang and Han
TEE o SRIRBCE c EEHEACETYR o FE4AHE  dynasties and Chinese literature, Lin Yu-Shan was

SEIEA ST o good at incorporating life-based painting into poetry
and calligraphy. The cat in the painting looks as if it is
hearing birds chirping and enjoying flower fragrance,
showing an artistic conception of quietness, leisure,
and bidding farewell to hustle and bustle.

AEXEREERMEREEXETHIMEL - EREEY
BERMAFEERR - ETHH - EHBHHREESREN
IS~ ZRIERNES - 2REHEE - HHUE - HE
B °

098

LIN YU-SHAN ( 1907~2004 )
Cat and Butterfly

Ink and color on paper. Hanging

scroll
84 x 119 cm

NT$ 320,000-500,000
EU€ 8,500-13,300
US$ 11,000-17,200
RMBY¥68,600-107,100

PRI

SR AE

IREBARA ~ 1280

84 x 119 cm

B MEL - BEX - BAZMR
e | IR-RIB T

L

e =i

=R
#HEN: [wa] [(El] (SR)
SOR ¢ TR
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099

LIN YU-SHAN ( 1907~2004 ) MEL
Roaring Tiger 2 il

Ink and color on paper. Hanging

IKEMEA ~ I8

scroll

115 x 40 cm 115x 40 cm
= M E L ALE
25E1 - Rl

NT$ 520,000-750,000 SR ¢ S5

EU€ 13,900-20,000
US$ 17,900-25,800
RMB ¥111,400-160,700

BEEFITAECHE  EMBEREREEES K - MEILRBEE
MEREE - REHEENERERR RS -
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HUANG JUN-BI

e
e A EE

BEANER @ RE#e - REE - BELE - RATEAH NEE=X, - HEENES
BREFEN - mBEEBREIK  BHMERE  BBHEKESNFRE - REAE -
WRABRKFREANRREEH - AAFREASN THEHHEK, R -
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T ERBE X ERBERBARIK - BITAEZE » (BEBR) FRP - ZEEDEYEIN
£5 > RIEHBEMERBZEBED - EEBANRKE °

EEDEAN "BAT, 2 EEE (EBER) REGEREEN  NBEEE R
ENZ R o

3@ ‘HH¢

TEE, M TRE, =
B R A AR E R IR AT
AU

BEEETERRZHEN - (ZILBRMY AEEEFH1952FFH -
SEAZER > HRAENEBHNENE  BRENREEZRNREERY

Born in Guangdong, China, Huang Jun-Bi was known as one of the Three Masters Crossing the Sea (with
the other two: Zhang Da-Qian and Pu Hsin-Yu). His notable achievement in ink painting has significantly
influenced Chinese painting in Taiwan. Being greatly lauded for his Chinese landscape painting, Huang
Jun-Bi was also devoted to the learning of Western painting while he steeped himself in Chinese ink
painting and was therefore also known in particular as a Chinese Neo-classical painter for his being well
versed in both traditional and Western-style paintings.

Symbolizing perseverance in Chinese culture, bamboos are taken as the theme in painting by Huang to
display the elegant and dignified quality through his bold strokes of the brush.

In his painting entitled Watching Falls, Huang Jun-Bi presents the rushing currents of waterfalls with a
special stroke of the brush showing great originality in the technique conceived by him.

100
HUANG JUN-BI (1898-1991)
Bamboo

1984
Ink on paper. Hanging scroll
64 x 43.5cm

NT$ 250,000-400,000
EU€ 6,700-10,700
US$ 8,600-13,800
RMBY¥53,600-85,700
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64 x 43.5cm
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NTtEAEEE
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101
HUANG JUN-BI (1898-1991 )
See the waterfall in the peak

1983
Ink and color on paper. Frame
40.5 x 60 cm

NT$ 820,000-1,200,000
EU¥€ 21,800-32,000
US$ 28,200-41,300
RMB¥175,700-257,100

O EE
Z Bl

1983

IKEBARA ~ SRAE
40.5 x 60 cm

RGRE
FHEN

EBRER X2_AN\REEE

BEEN B$

== ks
E£E

BE
=

BEEEDBRIN TAAT, cBEHE (ZBRER)  RERSRBEIRM  NBFFH

> RBEAZR

TEZEL M TRE, REEEETERARZHNEM - (EIEW) AEEERH195261F
@ ORERRNSERRIS e ACER > RRENEBNENE  RENEEERNRK

EERWRISEL -

102
HUANG JUN-BI (1898-1991)
The rain of yun-shan

1952

Ink and color on paper. Hanging
scroll

56 x 29 cm

NT$ 680,000-1,000,000
EUE€ 18,100-26,600
US$ 23,400-34,400
RMBY¥145,700-214,300

wH B

AR

1952

TKBARA ~ 178

56 x 29 cm

iz EIER  RELLHEB
TRVE 5EE

PE - EEEHN ES
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g9l KUO HSUEH-HU

PEMHARBIETATEE » REB2AX - REMERIEREZR "EH,  1923F51LAH
/\'ﬂf%%é ERWINTTXERMELAR - REBESBAGEERBEEE - 1925

F BREZ e "HZER ) FITEETE - 1927F » IRHEF—ELEETREES HEMRE
MEILLRE TER=AE | o 2007FEBEHLI9% S ESE 27E TR LEE » FEFEERE
fERH TSEMERCER ) @ iy AEMSREREBIER

HERBSNEEFKEERFENER - BRIEX - XAEQHNEIE - (ATEA) RETE
HURITE - REETE—IRAVEHLEN -

Kuo Hsueh-Hu was born in Tataocheng, Taipei City, formerly known as Guo Chin-Huo, was renamed to
" Hsueh-Hu " by his mentor Tsai Hsueh-Hsi. After graduating from Taipei Nisshin public school in 1923,
he attended Civil Engineering Division of National Taipei University of Technology. He later found no
inclination in it therefore he self-studied painting at home. In 1925, Kuo started painting apprenticeship
under Tsai Hsueh-Hsi in the “Hsueh-His art house”. In 1927, for their participation in the first session of the
Taiwan Fine Art Exhibition Kuo was jointly named with Chen Chin and Lin Yu Shan as “Three Youngsters
of Taiwan". Kuo won the 27th session of Nation Cultural Award of R.O.C. (Taiwan) in his 99 years old in
2007, in the same year he held the “Centennial Exhibition of Kuo Hsueh-Hu " in National Taiwan Museum
of Fine Arts, to record the appearance of Taiwan social change over this century.

Kuo combines philosophy of traditional Chinese ink and Oriental painting, originated techniques of heavy
color with light ink outline. The piece "Beauty in the Moonlight" actually cites the nickname of night-
blooming cereus, which presents a symbol of a short-lived fleeting.

103
KUO HSUEH-HU (1980-2012)
Beauty in the Moonlight

1975

Ink and color on paper. Hanging
scroll

50.5 x 45 cm

NT$ 700,000-900,000
EU¥€ 18,600-24,000
US$ 24,100-30,900
RMB¥150,000-192,800

Shwepe) = S
TN -
R BT R PR S

B
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]
IEMEIN: |
1975
IKEBARA ~ 784
50.5 x 45 cm
»a ' ATEAE —ATthFF
R AKEBENES 1R
JRE—ScAFE1E | SEERE
FHEN © FHitf
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2 . HUANG BIN-HONG

=EU - £N18654F - HBRWIFE - ENINIEE - FERELE  TNEXE  BEBBNREE
B - 1907FRT L) - RIEMRE - 08 @ LHEEPER  HEBEF  DIBXBEHIR - 193741
¥ FIFEFHIR o 1948F RN - BRIV BFHIE - [RY ILIKERIF - hEEHE - Xk
B §8 XFB HREEHRFESHEFUNER - 1965F BTN - FIRSAE
EXP_THERENSEFERATHRE - 2MBREZ - PRBTRUNEESERE TEREFL
RO ©

RECERALE ~ 2B - BENACE - XEEFR - EERIHRMNGE - S8 (BEXE) F
@ DERE - HEEE 21 NEREY, <BBEXRENEEER - KERFINF(18914F)=

BU[265%FTE @ HERAERIGFHREN—HFR - BEIER -

Born in Zhejiang in 1865, Huang Bin-Hong had wide experience in engaging in different jobs. He had the
experience to work as an editor, reporter and later professor in Tsang-Ming College of Fine Arts, Xin-Hua
College of Fine Arts and Shanghai College of Fine Arts. In 1937, he served as the professor in Pei-Ping
College of Fine Arts. Later on, he was engaged as the professor at National College of Fine Arts in Hang-
Chou. Besides devoting to the paintings of landscape, he also made prominent contribution to the studies in
several fields, including studies of bronze and stone, history of fine arts, poetry, study of Chinese Characters,
and publishing of ancient books. After Huang Bin-Hong passed away in 1955, the diverse artworks he left,
including inscriptions on ancient bronzes and stone tablets, calligraphy and paintings, were all donated to the
country. Later Huang Bin-Hong Memorial Hall was dedicated to his memory by the government in Hang-Chou.
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104
HUANG BIN-HONG ( 1865-1955)
Cottonrose hibiscus

1891

Ink and color on paper. Hanging
scroll

95 x 44 cm

NT$ 1,600,000-2,500,000
EU€ 42,600-66,600

US$ 55,000-85,900
RMBY¥342,800-535,700

C§=LN
[P
1891

IKEBAEA ~ I8
95 x 44 cm

HeE L RERDEERR WA EIEER

RHEEERR S RS EK
OB EE
SAED - BN
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i#il 4 FU BAO-SHI

b

BIRAEENR1904F > MEMA - RAREZEZNEHER  ZMEARNEEERR o 125
BHEEHRES 28N EMPFRABIERF  ZITE2  LRERIUKEEHRE
B2 EENTAF—MEER - 5t "IHABEABIRLG, o 1933FBIRAEANERBAT
MBI - UE X ~F 0 TR, 24&5HBEEA  LRULKERR  RATER
A T PRAVNETEREBZHER °

1963F B AMBHEZLREIINNE - FRLFRBERZLICEODIBNEE - LIEmIRSE
B BIARER OZREF) PHET - OIIRSERMENELRL - 2REVER @ KEADER
MRR - HEEARRHER - #8BARVEENEETCHEY - fIZmgApHENwHE - B

FREHSESF

Fu Bao-Shi was born in Nanchang in 1904. He is currently a famous master in traditional Chinese 105

painting, art history studies, and painting theories. He loves traditional painting and calligraphy, as well FU BAO-SHI ( 19041965 ) NTS$ 4,000,000-6,000,000 G

as seal cutting art. He had overcome difficulties to learn by himself. He admires the most a revolutionary Sailing for a Poem S 0 G50 CET e

traditional Chinese painter in Qing Dynasty, Shi Tao. In 1921, he passed the exam to enter Jiangxi First ’ > SN

Normal University. His pseudonym is “Fu Bao-Shi, the Master of Bao-Shih House.” In 1933, the graduate g US$ 137,500-206,300 1963

school at Imperial Art College, Tokyo accepted Fu. He showcased his talents in the fields in painting, e TS RMB ¥857,000-1,285,600 BH - $RIE

writing, calligraphy, and seal cutting. Among all, traditional Chinese painting is his specialty. According to 45 em 28 x 56 cm

Xu Bei-Hong, Fu’s new style of traditional Chinese painting makes prominent the smallness of traditional G2 L RNREXEB N AABRELER
landscape painting, which has been too careful and small-scale in the past 300 years. In “Sailing for a K& BARERERLE NGB LDE 5
Poem”, he describes a traveler's eagerness of visiting his sick wife and daughter. The figure’s sadness BRES REMME RIE —N=F"8 &
is a reflection of his own feelings. BA

FHEN - 18] A2 ED 290
Fu wishes to travel and read as much as he can. All his life, he has been studying the tradition theories
and techniques of traditional Chinese painting. He is particularly good at combining poems and paintings
together, which is how he expresses Chinese scholars’ characteristics.

164 165
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YING YE-PING ( 1910-1990 )
Mist and Clouds in Huangshan

1987
Ink and color on paper. Frame
167 x 86 cm

NT$ 620,000-900,000
EU€ 16,500-24,000
US$ 21,300-30,900
RMB ¥132,800-192,800

HERF T
EAITES

$ED - BF Bg

Ying Ye-Ping was born in Ninghai County in 1910. His original given name was Duan-Jun,
and his pseudonyms are Ye Ping (Ping, apple) and Ye Ping (Ping, duckweed). Thanks to
the influence of his family, he has loved calligraphy and painting since he was a child. In
1923, he went to Shanghai to be an apprentice in the department of electronic engraving
in Shanghai Model Factory, in charge of drawing the pattern of silver shield. After serving
his time in Shanghai Model Factory, he went to Fu Wah Group to work as a painter, imitating
the works of famous figure painters, including Ren Bo-Nian and Qian Hui-An, etc. Later, he
started learning landscape painting after joining the painting school, founded by Wu Chang-
Shou, and the Bee Painting Society, founded by Huang Bin-Hong. In 1933, he became
an office clerk in Shanghai French Concession. During the Sino-Japanese War, Ying sold
his paintings for living and thus his painting skill had improved. In 1942, he held his first
individual exhibition at the 4F of The SUN Co. Ltd. In 1947, he held his second exhibition
jointly with Ninpo Association of Shanghai at Tibet Road. In addition, he published the “Ying
Ye-Ping Painting Aloum”.

In “Mist and Clouds in Huangshan”,Ying depicts the thick woods, peculiar peaks and rock,
and the mist and clouds. He uses azurite and sepia to imitate the beautiful scenery of mist
floating in the mountains and the partly hidden and partly visible woods.

&L FHE - BEAEEA o BIFEOLK
B ERREXARE  BITEW WK
MEERE  EEREMNSTEESA
FERIER © 1980F EILIXBRIFR - B
1983F MR =B ERIFHR - AR/RMTIR
7 AFHIBRHEEAAEREREE R
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B RO IRARES ©
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A BRIELMAZHE MRER - BR
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19: LI YI-HONG (b.1941) NT$ 250,000-380,000  Zs3n), 47 x 126 cm
REMA ~ e Boiling Tea in the Pines EU€ 6,700-10,100 LR | 2 AEERE o ERUE
167 x 86 cm R 11|22 o

: 1991 US$ 8,600-13,100 1991 TEERERE - 755
EozE . N 7 BEx 2 TS e .
TAfA n{}:tfli%ﬁﬂ,lj: B = El Ink and color on paper. Frame RMBY¥53,600-81,400 KBLA ~ 51E EHED - F|AZEE ~ Falv/\ae ~ K
ﬂﬁ%ﬁi 7%*%9:‘:56 47 x 126 cm - Z:Fﬁ A Eéléﬂﬁzﬁ

Li Yi-Hong (Epithet: Zai Chuan) was born in Xi-Gang, Tainan. Studying under Jiang
Zhao-Shen, he has adopted his outstanding and wonderful skills in his art works, which
are filled with literary atmosphere. He puts much emphasis on paper materials, and
incorporates the features of paper materials into his works. He was awarded the Sun
Yat-Sen Literature and Arts Award in 1980, and Wu San-Lien Literature and Arts Award in
19883. His love in traveling has helped him in creating brilliant photos as well as imagery
calligraphy and paintings depicting Taiwan, which show his delicate observation of
nature and his special perspective in landscape composition.

The painting depicts the carefree hermits boiling spring for tea and watching scenery
in the mountains surrounded by lofty pines. The bony pine branches are towering into
the sky. It is around late winter or early spring, when creatures start to awake from
hibernation.
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JIANG ZHAO-SHEN ( 1925-1996 ) NT$ 700,000-900,000
EU¥€ 18,600-24,000
1983 US$ 24,100-30,900 1983

Boat singing

Ink and color on paper. Frame
59 x 97 cm

IHRFRHAERPRERYK(T —)FHESH
R HEHRRREEET AMENEEF
2 FERARBMAIFERE - 19406 88KE
&% RESELEEEITXES  1966FEAS
B E EYPTE  BELZDIAERE
Z 0 BERL TP " REER AR AR
B THhERAEM R ENE S 2R -

EINENRERRE  RRMOBETRER
A4S - REFERENER - RENERT
X KBEHRAZEST - BEZE

JLIEH PGE  HKEER - FES)
TraaEHE

RMB¥150,000-192,800 AR~ 6 &
I
59 x 97 cm 8o BOLJKEE -

FHEN : TIKERE] ~ RREEA R - &R

SR ER

Jiang Zhao-Shen was born into a family of scholars in Xi County, Anhui
Province. His parents taught him to read and write, and his uncle taught him
how to paint, establishing the foundation for his future art creation. In 1949,
Jiang came to Taiwan and learned poetry and painting from Pu Hsin-Yu. In
1965, Jiang received a position in the National Palace Museum. Artists refer
to Jiang as a scholarly artist, and art critics praise him as “A new type of
traditional Chinese scholar” and “A rare talent in modern Chinese art history”.

Within the scenery of Jiang Zhao-Shen’s freehand paintings, we can see that
he loves living a free life in the natural wilderness, and we also see the charm
that comes from combining poetry and painting. His profound traditional
artistic skills allow him to express a feel of haziness and bleakness within his

works.

& - BB - B -
BEHESM - ITIRERENE - U=
SR - WIRES o WELE
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CHOU CHENG (b.1941)

Homesickness EU€ 4,300-6,900
2000 US$ 5,500-8,900

Ink and color on paper. Frame RMBY¥34,300-55,700 IKBYLA ~ 451

36.5x98.5cm

% FEE - ARER © 1961 F AR ZERME
REBEMR - MACLIKE - FEEEFXI UL
7 BEFOXAME - AN XABRESENE
%o IlKRRABNERE - G2 "AalE, —m - M
SRR R - OBARR o DULEMNS - 2
L7k 2R - NEPEREOREM BIBEEIRS

KPR EERIERED ~ B ~ BUE - ILIKESRIER B &
RAAEEEEERRY - IBRE - FRES » BiL
BEZINFE - BIEBMREDE - BRI

A, =
=N

NTS$ 160,000-260,000  J&]7& e HREe  BEYE  BERE-=

SE® - ZRINE > BEEE - BARFHER
RS HRER - TEHRS iR
B AR o EERE (WIHE) AU
R RILZE - RRRHE - ERFAE
36.5x98.5cm ED ¢ R

T H4EE

2000

Chou Cheng (Epithet: Chun Bo) was born in llan. In 1961, he entered the Department
of Fine Arts of National Taiwan Normal University. Studying calligraphy, painting, seal
carving, and poetries under Jiang Zhao-Shen, he has cultivated a profound style of
literati painting. He likes to incorporate poetic elements in his artworks. Landscape
is Chou's favorite, thus once carved a seal “Do Keep Landscape Spirituality in Mind”
to remind himself of the spiritual link with landscape. The seal shows his genuine
affection for landscape. To be spiritually linked with landscape, he continued to
improve skills and seeks spiritual elevation.

Landscape isin Chou Cheng’s eyes, chest, and wrists. The wonder and magnificence
of landscape can only be perceived on your own. The stretches of mountains,
remote plains, and isolated hut show the artist's homesickness and desire to get

away from it all.
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LI JI-MAO (b.1925) NT$ 40,000-100,000  ZEZ5% 33.7 x 122 cm

Speeding Horse EU€ 1,100-2,700 R AR ez L FRKRES  ARARRE - TEAE
1983 US$ 1,400-3,400 1983 HH - RZNEZE - RAEEAFTIX °

Ink and color on paper. Frame RMB¥8,600-21,400 IKBAA - $5IE

33.7x 122 cm

A HERRBERBGH  SekEE
BE REE  ABIBREMER - B2
88 - AMERBZERA TEBYBR 0 B
HE  HEED  FEDRIAELE - KB
R DERRERNED  BEEENE
M MARBNERFRID AR > EESH
BRSNS - EREE > AEE  BIAR
ToieE A58 - BRElEERIEE (L » DIEKE
FvEE WESEEIRBEMSSE ;
SEBIEIRIR o EHEBERAANSHRT TEF
BERBMESE , > WHN19874F - =
HES UM E11A298 4 T=a%A, -

FHRENEEENZAEBEREME
AP~ B E LR - ETHERRE
R EYIEE  BIRTE o IgEEXRIRY
HEEFR R - BRERRIEEEmMIK -
ZERAVRBL FEEAEARAD

$HE] : ZHEH  XAE

Li Ji-Mao was born in Woyang County, Anhui Province. Li once learned painting under Lu
Hua-Shih, and after he came to Taiwan, Li enrolled in the Department of Art at Fu Hsing
Kang College and studied under Liang Ding-Ming. Li's art style was greatly impacted
by this quote from Chi Bai-Shih: “Everything that | see becomes mine”. That is why Li is
always learning from life, nature and past artists in order to expand the number of subject
matter in his paintings. Li also uses his solid sketching skills as a foundation to bring out
his brilliant and unique talent. Li's works integrate the essences of Eastern and Western
art styles, thus his brushstrokes and ink seem to fly and dance, cursive script is a part of
his works, and the works have a strong and rugged style. Li can also adapt to changes in
the environment, as evidenced by his exquisite paintings of the Taiwan countryside and
the local customs and culture. Li's works had a long and profound impact on art in Taiwan.
San José State University has established the “Prof. Li Ji-Mao Art Foundation” and in 1987
the city of San Francisco announced that November 29th of each year would be “Li Ji-Mao
Day”.

Li Ji-Mao is adept at using continuous frequent movements to capture the balance in the
center of gravity for the people and animals in his work. The animals that Li paints are very
lifelike, and they all have different expressions, giving them great charm. The two horses in
this work are galloping majestically, allowing the audience to feel the clouds of dust flying
in their faces, making it seem as if the swirling air is right in front of them.

MREI9OMFANERR - BEREMBARER
MR KA - MIRARAESENE L RIFEX
b B - MREFEREFRNEE - BESZA
EEIMAZEAEILK - BLRAERREMH o [IEE
AR E - N ERIFRAZ RKEERNT
X AEEES-\ETRIE—EFRA - LFEHK
REFHEIXABHIMAKAELIR

(SHEl) RAREREAZBZEENEZE &
EPRBEERE - REMILERIIED - T F
ESEBHR - EZERE -
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HO HUAI-SHUO (b.1941)
Longevity

2000
Ink and color on paper. Frame
60 x 30 cm

NT$ 60,000-100,000
EU€ 1,600-2,700
US$ 2,100-3,400
RMB ¥12,900-21,400

CIRETE]

e

2000

IKBAA ~ $HAE

60 x 30 cm

B BrKLE B OMEE
PHEN - A7 1RIE

Ho Huai-Shuo was born in Chaoan County, Guangdong Province in
1941. He used to be a professor at the Department and Graduate School
of Fine Arts at National Taiwan Normal University. Ho stresses reform
in art, and most of his works use water and ink rendering to try and
create a poetic realm in every painting. He also magnifies the woods and
trees in traditional literati paintings to create a fantasy setting. Ho loves
the countryside and culture in Taiwan, and he once said that if he lived
during the time of martial law in Taiwan and drew paintings of Huangshan
instead of the landscapes of Taiwan, he would not be abiding by the
spirit of the times. Ho has published many art catalogues, and the books
he has written include “Huai-Shuo Words”, “A Bitter Aesthetic”, “The
Painting Monologues”, “Writings of Ho Huai-Shuo”, etc.



(EBEBIE) RMAIZE1973FEER » iR
E-RMBOERE KRR - MERAEN
ARIRERE - HBIEERERELE Q%
RYPMBEARSVBRRE  BEERERE
o AIREEEZFRBREMFR &2
BRHBENRE - 7RI/ HEEA IR
ZEBRM -
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HO HUAI-SHUO (b.1941)
Eagle

1973

scroll
134 x 68.5 cm

NT$ 320,000-500,000
EU€ 8,500-13,300
US$ 11,000-17,200
RMBY¥68,600-107,100

WREL S

pagi ¥t
1973

IKEBARA ~ 178
134 x68.5cm

BIEBILN R BEILT
FHEN {7 ~ HRIE

Ho Huai-Shou has abandoned the usual methods used
to express texture in traditional Chinese paintings and
instead uses smudge brushstrokes that cover large
surfaces to transform the abstract into the figural, allowing
the proud and aloof eagle occupying the mountaintop
and the natural scenery of the cold winter in his work to
transcend reality and suspend themselves within a certain
space-time.

Ink and color on paper. Hanging

FiE L A E=FERAERBULREEILA

BER HER19135F » FHE - RELNBTBRER - HEgd
B BIUA - BIESES - B R T ERBIRKE (IR, o F
FEM=f ) < —NRRIRAAM - WEAR  BEESEKI it
BE, - BRERKNAEAY - HERSRBENSLRM - A
KRAATMBREESL  BEFNEFEAETETHERNEED
IR - WAREREXAVER -

B9 1ER - AW IWKISRMETHEN - ERBIRETIARE
R - 2R/ IENBEMERL - BEM (B3) £8EF - £
BRI~ BmIVRE TR ZIFEZE -

TERHBMPFRFZRL - BUCEEE - AIFLEHERES
HRH (FEENRLD) - EEMMBRRE TENTERFE - m
R (BEZE) RBEWAIRHBRAFARNBE - 27 TthBfFi
15 —BRTH,  (FRENRXEBHT -
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YANG SHAN-SHEN ( 1913-2004 )
(a set of 2)

Rose (A)

1983

Ink and color on paper. Frame
35x35cm

Chickling (B)

1983

Ink and color on paper. Frame
25x 34 cm

V= ite—4
Bt

1083

IKEBAEA ~ $RAE
35x35cm

i T RZIHFRI—H

BED : 18 NT$ 550,000-800,000

. EU€ 14,700-21,300
st US$ 18,900-27,500
1986 RMB¥117,800-171,400
TKBHER « $BIE
25 x 34 cm
SR MMBEFEIS —BRXTH S5
$E 1B
BB © B0 BT Y
[REREEESTHEE

Yang Shan-Shen (Epithet:Liu-Chai), born in 1913, is a famous Hong
Kong painter, known as the "the last master from Lingnan School of
Painting”, and named altogether with Chao Shao-Ang, Kuan Shan-
Yueh and Li Hsiung-Tsai. Yang worshipped Kao Chien-Fu as his mentor,
who is one of Three of Ling-Nan School of Painting, and founded Hsieh
She School of Painting with his mentor Kao and Feng Kang-Hou. As
one representative of the Lingnan School of Painting, his painting style
presents a remarkable spirit of sketching, adopting Western painting
style of shading, leading to Yang’s paintings not only taking on the soul
of traditional Chinese ink, and is also compatible with the scientific
structure.

Sort of the five chicks with ink shades, seemingly adaptively carefree,
makes the viewers indeed cannot help but think of Duchamp's "Nude
Descending a Staircase". The dynamic performance displays the
continuity of movement descending the downstairs, and to the "chicks"
it exhibits the steady growth process, with inscription of "as rooster
hoots, | heard a white world”, as his self-expectations of being an artist.



L+ 4
5

%
A
i3
4

A
ol
¢
€

L]

&

114
HAN MEI-LIN (b.1936)

Ink and on paper. Frame
68 x 68 cm

BEEM - 1936 F HARIUREBRET » BEXNRPRIE
EMTERE - bR — U AKAENEMERENFREE -
HAfEpER - BiReE - Ji5 B2 - 248 I
TERFF - ERREPEIMREZEBIEAN RE 2
FURBUEEE - BEARREXRESNEMFR - EXH
IR D AT ARKET R SRR - T1989F %
S BEAEER T2 ERRERER

FEERMAENMEFERZUBYNADRE - AHA
EHSE-BR HBR -BE1E HREFE
fRERT5 ~ TSRS bRl A —88 o iR (SE—IREXR
) BIRRREBMFXERNAKRE  AEENEBEE
THEZHEBETENHE - EAREIGL K-

NT$ 130,000-200,000
Donkey Cried and Tiger Shocked pye 3 500-5,300
US$ 4,500-6,900
RMB¥27,900-42,900 68 x 68 cm

BE IR R O SO

KBAEA  454E MEREZMREEHORES

Han Mei-Lin, born in Jinan City of Shandong Province in 1936, graduated
from the Central Academy of Fine Arts. He is a tireless artist in practicing and
pioneering, with versatile creation including painting, calligraphy, sculpture,
ceramics, dyeing, paper-cut, logo design and writing and so on. Its unique
artistic style, commitment to essence of the pre-Han dynasty culture and
folk art, transforms into works of art that embodies the modern aesthetic
philosophy. Won in the United States the "honorary citizen" golden key of
San Diego City, and since 1989 Han has been in more than 20 countries
holding personal exhibitions.

Han'’s painting and sculpture works focus mainly on animals and people, and
create realistic, exaggerated, abstract, freehand, meticulous, impression
techniques, in all skillfully integrated the Oriental and Western art. This
masterpiece of ‘Donkey Cried and Tiger Shocked" represents exactly the
artist's style, with pen in the ink, the charm the tiger presents an honest and
lovely look, makes us joyful with tacit understanding.

HE 2R B R AREE AR

R EERRIIMA - F THMILAL
FLBNRM TSN ~ TR EFRERAD o
R NETEESMRIHES » ZEMERI
RS E  BLUEESH  #FEEF - DU
B - AMEKE - REELHE - thig
REBM - BREESMARILK - BRIGFHKRA
o BRQEER  IRBERER—EEY
EEEBEMBOMESR - BEFERERYE
B o

BMAER "HEAE) - (ARERGEL)
EAER - BRBRH AR ~ &)l Z=ET
EZRBR ; BEEPHIRLEADMIH
& "I F o REHARRM - EEZRR
MEEEIIILE » WARSHIMSELL -
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LIU SONG-YAN (b.1955)
Faith Grows Amid Storms

1995
Ink on paper. Hanging scroll
70 x 47 cm

NT$ 70,000-120,000
EU€ 1,900-3,200
US$ 2,400-4,100
RMBY¥15,000-25,700

BIFR R

JER A AE O

1995

IKEBALA ~ 3780

70 x 47 cm

Blsk - BIMMREESE (1996)55—88
£108

e

A L EE A
$5E0 - 21

The artist Lau Chung-Yim was from Hsinchu, Taiwan. He learned from Wang Kai-
Her and Don Kai-Chang from Zhejiang for art creation. Based on his early childhood
experience to live in the neighborhood of Wen-Lin Temple, he is very versed in
Chinese calligraphy and even takes interest in ink painting. Works involve the themes
of bamboos, flower birds and landscape are all his fortes in art creation. His style in
art creation is characterized by elegance and freshness. He is also interested in the
cursive style of calligraphy for he takes this style as the one that can best express a
person’s personality. Over the years, he has received numerous awards and honors. For
instance, he was appointed to serve as the contracted researcher in art of calligraphy
and ink painting at Ningbo Tianyi Pavilion Museum. His artworks in calligraphy have
been collected by Ningbo Tianyi Pavilion Museum as well.

Lau Chung-Yim is well versed in the integration of techniques in both calligraphy
and painting to display his artworks. The present artwork involved, Faith Grows Amid
Storms, presents the magnificent landscape in a dark and stormy night; the way the
distribution of black and white in the painting is seemingly like the shape of the Chinese
character meaning “mountain.” This painting displays the idea in which the mountain
stands straight amid raging storms.
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YE SHI-QIANG (1926-2012)  NT$ 120,000-200,000 BE{H R 70 x 135 cm

Year of the Pig EU€ 3,200-5,300 FEAEIT G2 RN iR
2007 US$ 4,100-6,900 2007 MMEBBERES

Ink on paper. Frame
70x135¢cm

g 1926 F HAEREHE 0 FN2012474
it - ZE86K © 1948FEERE - EABEB LA
HERBIMR o 1969FMEHMIE R - Fl
AfEZNEFNRARNEEEEER  thEEmH
o OAEBEERE - MAREH  BMERE 27
FIEMEEBEETF - BERFARNAETE - H5
ROEHE » EFFMESBEMIET o BIEM
AESGEHIER  DBRENREREHAE  £5FE
MBS o BTN T —EZMRELGRRER
=R > RERFRBMNEAN  —FEARARER 4

HefHER (FEFLT) - RT ZFEFERE - ZTRE
WHRENERER - FEENT - 2RBMZRWREE
HEEEE -

RMB¥25,700-42,900

R BEZEMR
KB g R OFMBEHERAA

Ye Shi-Qiang was born in Shaoguan, Guangdong Province in 1926, and passed
away in July 2012, at the age of 86. He moved to Taiwan in 1948, entering the
Fine Arts Department of National Taiwan Normal University. In 1969, he gradually
established his own style, using simple colors and contemporary composition
to convey Zen spirit. He was dedicated to the art, living quite natural and
unrestrained life. He did not believe in fame and wealth, instead he isolated
himself from all society, once living alone in Xindiang and Hualien for decades,
led a life of bread and water, and obstructed contact with the outside world,
it's said that to visit him took a ferry across the river. Even so he didn’t sell the
works easily, to make a living he taught and made gugin, he had a satisfactorily
contented life. Ye once said: "An artist should withstand strict trials, and | adhere
to the post of art, never slack off."

In this piece "Year of the Pig" painted in the Ding-Hai Chinese New Year of the
Pig, a few brush stroke render dynamic of the pig, and the shedding handwriting
shows the principle of free and at ease of the artist.

117

FU CHUANG-FU (1910-2007) NT$ 100,000-180,000 gD 37 x71cm

Landscape EU€ 2,700-4,800 W AFFE R R CEYR  BE)I1ER
1969 US$ 3,400-6,200 1969 B BoHIE - BRREESE
Ink and color on paper. Hanging RMB¥21,400-38,600 IKBYEA « 78 T

scroll ED © BB KRED

37 x71cm

BIBA  REME > XNGHE— - F THE,
CBERE TES,  HROBEE RENT
STIUNTEHRE o B4R AH - 2R
HRE - X 27K EXERHEE - 175
B EATASEL  ETEBEELRAH
TEROERIK - 1934F% - EHBHRE
B RZHEA RBERREE S EEEE
E O BRABERBEAREFESH - B4
RINFZEE -

BRR194EERRARE  BELH
Y BEALE - ME LY RO B
BE - BHEBOBE  BADRM > M T2
W, BILA - TEEA, FEE . TR
Bk, REE FERESERELEAA
WIKER o Bt (SPREEA 1) BRME
B GBIRE TARE, ARIBENES
WEREE  MEERNES -

Fu Chuang-Fu was born at West Lake, Hangzhou, Zhejiang. Thanks to his teaching
since childhood, he has great basis and thorough understanding in literature. He
masters classical Chinese writing, calligraphy, and seal cutting. When he was 17
years old, he decided to focus on landscape painting and entered Xiling Painting
and Calligraphy Society to from Wang Qian-Lou, the chairperson. After 1934, he got
to know Xu Bei-Hong and Chen Zhi-Fo, who led him to well understand Chinese and
western painting theories. He has become a free spirit when painting. Due to the
instability of the nation, he never stops traveling. The great mountains and rivers he’'d
seen are great inspiration for him.

In 1949, he came to Taiwan by water. He loves the greatness of Taiwan Strait and
the magical change of the clouds at Alishan. After many years observing and
sketching from the natural scenery, he has created “Lie-Xia-Cun,” a technique to
paint mountain and rock, “Dian-Zi method,” a dotting-blotting technique to depict
waves, and “Ran-Zi method”, a dye-blotting technique to draw the sea of clouds.
Fu has been living in Taiwan for many decades and he perceives and observes the
landscape in Taiwan thoroughly and differently. In his paintings, he uses “ink wash
method” to depict clouds and fields and to describe the lightness of clouds and
mist. The composition of his paintings is simple but extraordinary.
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CHEN TING SHAN (1897-1987)
Bamboo and Lotus
1964
Ink and color on paper. Hanging
scroll
78 x 30.5cm

RMB¥25,700-38,600

BRAEWL - BAERIOTRMN - REE(CU) N SFEILEL - RERR -
RXBREMERT RNV » BFFH 0 @il FF - BILAK
e ~ FREE  AXAR - RHLUBYNERSR - BEDE  W+MEE
MEMEBR - RIAR B8~ \RLAZER  EEBBRAR © FRILKS -
e B TRESREY - BEFERBERERE - AR > BERHIER

(rrear) EPBEARR  MEER - WEBERA - HEIRENWEL 184
BB BFENENF

Chen Ting-Shan, born in Hangzhou, Zhejiang Province, was also known by
the pseudonym (hao), Ting-Shan Jushi. He is the eldest child of the Classical
Chinese Literature scholar, Chen Xu-Yuan. His younger sister, Chen Xiao-Cui
(1902-1968) was a modern painter. Chen Ting-Shan had shown a great interest in
poetry, literature, painting and Chinese calligraphy. He specialized in landscape
and flower paintings, usually with light and rapid brush strokes, demonstrating a
scholastic style. In his early works, Chen strictly adhered to the style of the Four
Wangs of the early Qing Dynasty. After the age of forty, he began to take nature
as his main subject matter, inspired by a trip to Huang Mountain, where he was
fascinated by splendid natural scenes. Meanwhile, he managed to combine the
features of Shi Tao, Shih Chi, and Bada Shanren, three of the four great monk
painters in the early Ching Dynasty, to create his unique style. In addition to
landscapes and flowers, Chen also excelled in painting orchids and bamboos.
Meanwhile, he had exerted tremendous efforts in studying the calligraphic
styles of Chu Sui-Liang and Yu Shi-Nan, two of the four greatest calligraphers in
early Tang Dynasty, as well as Wang Xi-Zhi and his son Wang Xian-Zhi, notable
masters of cursive scripts in the Jin Dynasty. Chen’s early calligraphy works are
written in spontaneous and solid strokes while his later works shows great force
and vigor.

Bamboo and Lotus

Description: A quiet breeze blow softly through the bamboo leaves, which sway
and leave a refreshing kiss of serenity. Lush green lotus leaves and pink flowers
on the pond herald the spring with their quite fragrance.

NT$ 120,000-180,000 [ 1
EU€ 3,200-4,800 Wyt
US$ 4,100-6,200 1964

IKEBALA ~ 128

78 x30.5cm

e MEEA L ERRE c RRER
BE N RERRER [EUELT

$9EN © ELL/ERE
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CHENG SHAN-HIS (b.1932)
Fanzhi Wears Socks Reversely

1986
Ink and color on paper. Hanging

scrollscroll
61.5x30cm

NT$ 130,000-200,000
EUE€ 3,500-5,300
US$ 4,500-6,900
RMB ¥27,900-42,900

HEE - HANERES - 1950 KA E AR ANSISSTRIZE - 19604
FENBETSEMEBREXME - DAEKEEERAET  F - E &
—ERE  BREVBEAES  AERNEREE EFRAN1T
FFFERBELFEEH  HERKEE  EENE BABEES
a0~ BRI 2R 0 1982 F B ABRAIFieS » HAWHEERS
AR, °

(REEER) EOERREREN—B0FES - SP#HE  TRXE
ERTHETF  BHEE TN HARFHFET - TREAR
R BERREBEZRR  UAEEACHNXE - IEEFEEAM
5 TAHERE, RURSE HERETEEFNER  B&F
ARVETR - BIE RIS AT - FIAENRAMKES L -
WE— SRRt ESINAE -

Cheng Shan-Hsi was born in Fujian. In 1950, he came to Taiwan and
studied in the Department of Fine Arts in Tainan Normal University. In
1960, he graduated from the Department of Fine Arts, National Taiwan
Normal University. Creating mainly ink wash paintings, he is talented in
poem, calligraphy, and painting. Being good at many fonts, he is not
limited to the traditions. In his calligraphy, you can see him being free in
terms of the size of words, style, and techniques. Therefore, he is good
at ink wash painting. He writes like he paints, creating works that have a
sense of free spirit and fun. In 1982, he started his devotion in porcelain
painting. He has been persistent on his passion to porcelain painting,
which is worth admiring.

Look into Cheng’s creation, you can see clearness, gratification, and
peacefulness. Inspired by an old poem, “Fanzhi Wears Socks Reversely,”
Cheng depicts the scene of the figure lazily slanting on the floor, wearing
a half out-of-date loose cuff robe. In this piece, there is a relaxed and
easy spirit.

W= 61.5x 30 cm
NS E R AR AT BRI SN | REH)

ER o ASERE  FURMRR > AHURHK
M- EREEIRTEETANEZ - I
B AARSER  BHFERAER
k- AL EAEEL -

WEl:EH¥ B BE ¥ =&

1986
IRERMEA ~ M8
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SHIY DE-JINN (1923-1981) NT$ 70,000-120,000
Seal script EU€ 1,900-3,200
1979 US$ 2,400-4,100

Ink on paper. Frame

59 x 120 cm

RMB¥15,000-25,700

|y 59 x 120 cm
S BENAT 2/6 51979

FHEN © EASHEE]

1979 . .
KR - BEZEMRAEA

IKEMRA ~ FAE

BrEgERFREy S WBEEEYE  FEESTRBEEM - WA1979F 286 BTt EREL2(E - EXEE  ITREBE

RAIREZFRZINA

Shiy De-Jinn, while he loves ardently painting , he also adores calligraphy, specially favorites writing as a way to build character.
This piece was the seal script calligraphy completed at 6 February, 1979, with brushwork rounded and robust, visibly expressing his

calligraphy skill.

BREFIL A TSI ER RS - 1995
FRFEd > FE1045% ° RR
RMERNB B E - BLF
IEBRESE  SARABMHNER
5 BEFBEREERIHSE -
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LANG JING-SHAN (1892-1995)
Seven-character Couplet

1991
Ink on paper. Hanging scroll
85 x 12.5 cm x2

NT$ 70,000-120,000
EU€ 1,900-3,200
US$ 2,400-4,100
RMB ¥15,000-25,700
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Lang Jing-Shan, born in Zhejiang Province, was devoted to promoting photography
activities and education. From 1928 to 1937, he worked for Shanghai Times and became
the first photojournalist in China. Afterwards, he established various photography groups.
In 1930, he was a pioneer of modern photography education in China and taught
photography at Shanghai Songjiang Girls High School. Later on, he also taught in Taiepi
First Girls High School, National Taiwan College of Arts (now known as National Taiwan
University of Arts), and Chinese Culture University. Lan was a master of photography,
integrating the ideas of Chinese paintings and traditional aesthetics with modern
photography. Hence, he started a new era of photography. He was awarded National
Cultural Award of the R. O. C. (Taiwan) in 1987, and The First-Class Education-Culture
Medal, Ministry of Education in 1990.

Faith kept Lan calm and peace-loving. He neither indulged in wild fancy nor lost his
temper. In addition, he acted with an unhurried attitude. He upheld the following principle:
“Wish My Hands Could Serve As Many People As Possible, And Treat People Equally.”
That is, he took the world as he found it. He neither fought nor forced others for anything.
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PU HSIN-YU (1896-1963 )
Five-Quatrains

Ink on paper. Frame

99 x 34.5 cm

NT$ 160,000-200,000
EU€ 4,300-5,300
US$ 5,500-6,900
RMB¥34,300-42,900
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PU HSIN-YU (1896-1963 )
Seven-character Couplet

Ink on paper. Hanging scroll
99 x 16 cm x2

NT$ 300,000-500,000
EUE€ 8,000-13,300
US$ 10,300-17,200
RMB ¥64,300-107,100
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Pu Ru, also known as Pu Hsin-Yu, was born in 1896, and his
pseudonym is “Hermit of West Mountain”. Pu was raised in an
environment with strict traditional Chinese ethnics and etiquette
from a young age, and since he was an introverted and studious
person, this helped him establish a solid and deep foundation of
learning and knowledge. This meant that he had to shoulder the
pressure and mission of passing on traditional Chinese culture and
identity to future generations. Pu did not copy the art style of any
artist. Instead, he developed his own style from studying poetry and
literary works as well as the calligraphy and paintings of historical
figures. And since Pu was a member of the royal family, he had many
opportunities to study the various artworks in the royal collection.
Pu’s brushstrokes are strong, sharp and beautiful, resembling iron
knives and silver daggers, and it also fully elucidates the axe-cut
texture stroke in Northern School paintings. Pu’s works also have
a beautiful and classic style, recreating the artistic spirit of our
ancestors.
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FAH YU YOU-REN

TEE  ERRA - RETHEE  FHEA - BRREE "AF) A% IIBRL - BS  REARATE
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H THERAE - ERAE, AR - BEFREE (BEEETFXY (19365 DB IEREERMR )
 HERE  ESNREEH - EF (BESE) ~ (AEXHE) ~ (BEER) ~ (BEES) F-o

THEEERITHMK  BREAARZEEMEERS (ELH) ; SR "RARHAET - XEWEH
RBREERN (B2E) FH - BESELE  —KIEO  TEEZAMZR -

Yu You-Ren was born in Shaanix Province. His original name was Yu Bo-Xun, and his other name You-Ren, thus later
on he changed his name to Yu You-Ren . He likes to sign his works with the names “Sao-Xin” and “Ran-Weng”, and
in his late years he referred to himself as “The Peaceful Old Man”. Yu You-Ren was known as “The Modern Sage of
Cursive Script” and “The Contemporary Calligraphy Master”. Yu has created various styles of calligraphy works and
mainly focuses on writing calligraphy on scrolls using ink. Yu’s has a warm and generous personality, and he often
wrote inscriptions for public and private organizations, temples and his good friends. His biggest innovation was
compiling “Standardized Cursive Script”. Yu believed that cursive script saves time and thus meets the requirements
of the modern age.

Yu You-Ren borrowed the strokes from clerical script and softened the squared and strong edges of the Wei monumental
style regular script to create his own style of regular script.

Yu You-Ren once said ‘I like to write calligraphy. | feel an unexplainable fun when | do that. | feel that every Chinese
character has their own intricacies, but these intricacies only manifest themselves when | write in cursive script”.
The bold and unrestrained nature of cursive script is what made Yu so enamored with it. Yu's cursive style integrates
model calligraphy and tablet calligraphy and also combines the boundaries of Old and Modern Cursive script. Yu's
brushstrokes have the solid and solemn feel of tablet calligraphy, and his characters have an extremely open structure
and also an air of magnificence and grandeur because Yu omitted large amounts of dots in his calligraphy.
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YU YOU-REN (1879-1964 )

Song of the Frontier

Ink on paper. Hanging scroll
132 x 20 cm

NT$ 320,000-500,000
EU€ 8,300-13,300
US$ 10,700-17,200

RMB¥66,400-107,100
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YU YOU-REN (1879-1964 )
Cursive

Ink on paper. Hanging scroll
132 x 45 cm

NT$ 580,000-700,000
EU€ 15,500-18,600
US$ 19,900-24,100
RMB¥124,300-150,000
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YU YOU-REN (1879-1964 )
Five-character Couplet

Ink on paper. Frame
132 x 33 cm x2

NT$ 620,000-800,000
EU€ 16,500-21,300
US$ 21,300-27,500
RMB ¥132,800-171,400
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132 x 33 cm x2
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YU YOU-REN (1879-1964 )
Calligraphy

Ink on paper. Hanging scroll
94 x40 cm

HUANG JIE (1903-1996 )
Calligraphy

Ink on paper. Hanging scroll
66.5 x 36.5 cm

LIANG HAN-CAOQO (1902-1975)
Calligraphy

Ink on paper. Hanging scroll
132 x 30 cm

NT$ 400,000-600,000
EU€ 10,700-16,000
US$ 13,800-20,600
RMBY¥85,700-128,600
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Huang Jie (Epithet:Ta-Yun), born in Hunan Province in 1902, was the
General of the Army, awarded the Order of Blue Sky and White Sun
with Grand Cordon and the Order of the Cloud and Banner. As a
national army, in addition to comprehending the art of war, Huang
often discussed and shared the application of tactics with the seniors
on weekdays. This is Military Strategy Huang sent to Leng Hsin, who
is his Whampoa Military Academy graduate seniors, talking about the
application of warcraft.

Liang Han-Cao, born in 1899, moved to Taiwan in the fall of 1954 as
national government officials, and assumed the post of the chairman
of the Broadcasting Corporation of China. Liang got himself a verse
form consisting of 8 lines of 7 syllables, illustrating that although
serving the post of an official, he indeed never forgot the need for
further studies from time to time, and must give tribute to all those
warriors who took the lead for the country.

Footnote: Leng Hsin (Epithet: Rong An), was addressed respectfully
as Rong Gong.
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GUO MO-RUO (1892-1978 )
Seven-Character Poem

vk ¥ GUO MO-RUO

1964
Ink on paper. Hanging scroll

U s, . S o " NP PO NI 174 4
SKE AN EELT - PRBAEASA B85 X8R FPEXR AXTE8 x94.cm
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e -ﬁ’: RMB¥300,000-428,500
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174 x 94 cm

Guo Mo-Ruo was born in Leshan, Sichuan. He was a famous modern poet, scholar, writer, historian,

HaE L IR=TEREE RYEIEIAEE &
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—NRHERK FBARE

FHEN © BRE

paleographer, and dramatist in China. In early years, he studied in Japan. Later, he received the

Polen

ideas of Benedictus Spinoza, Walt Whitman, etc., and was determined to become a literatus,
instead of a doctor. He co-founded “Creation Society” and actively engaged in promoting modern

il

and vernacular literature. Therefore, he was regarded as the cultural leader, following Lu Xun. His

literary achievement manifested his romantic character and profound cultural thinking, and showed

S

Szl

his bold creativity and the distinct features of time. Guo was good at semi-cursive script. His strokes
were vigorous and free, showing endless implicit charm.
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Tai Jing-Nong was born in 1902. His original last name was Dan-Tai with a style name
of Bo-Jian. His original first name was Chuan-Yan, and later on changed his name to
Jing-Nong. Tai comes from the town of Yeh Chi in Huogiu County, Anhui Province, and
his family is an old and renowned family in that town. Tai has had a lot of misfortune in
his life. He witnessed old China go through great changes and experienced revolutions,
the May Fourth Movement and the Second Sino-Japanese War. In the end, he wound up
in Taiwan. Tai's home environment helped him learn calligraphy because his father liked
to collect various calligraphy works and was also a good calligrapher himself. After Tai
enrolled in Peking University, he got acquainted with Dong Zuo-Bin, Chang Hui, Chuang

.
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Shang-Yen and other famous calligraphers, and this marked the beginning of Tai’'s long A 1T F LEBE
calligraphy career. His calligraphy style is a mix of cursive and semi-cursive script, and & | o B EEEs
he referenced the squared and bent brushstrokes in Wei Monumental Style script to give -

his own brushstrokes a powerful and stable feel. When Tai writes a copy of other works in B ¥ iEE
calligraphy, he uses brushstrokes and styles that are familiar to him to change the lines - | e )

and structure of traditional calligraphy, producing a new Tai Jing-Nong-styled calligraphy. U . X .
. XFimeE  REBC - BRZ ~ BRRE
This calligraphy work is a copy of the poem "Zhu Qingyu’s poetry” by Chu Ching-Yu. This 3 ! £l Rl : BAEF O EERAT
poem depicts the beautiful and picturesque scenery of Wenzhou, and after the people in \ | by B AR B 20124128

the poem left an island and went on a boat, the river wind brought rain sprinkles upon their }
faces. That rain was moist and refreshing with a touch of the early autumn cold.
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